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PSS, G R P o AR o 1 o SRAR R AT B 2 & AR T C (SREBETRF) 12)
FE45 [ AL e 3 22 S [ PR iR I S i B R I, AR R IE R« FRATTIX B AN I
VB A 52 [R5 A G (T E A St R A b [ A, X RURAEARIRSER) . {ER R A I R I 5 O
T RE T AR E X B E R AR (sl BE2E 14 V. R yHa R GHE T E
FRGENTERRS 2 ETRIR I TT, R g st A, aRHEIHTG iz A2 S51F
Tk, IENE T ANE T HEA S E AR T N XD S R IR R A A . A
FEATE S, HREMERIR. BILIR. BHRIRZJE, RIEME 056 H & e
R —— I8 & e ——HRIE R . ANEERE, 0 RHE BT A s BERY 2
JEBURK AR AR, JFI DB S22 5 Bl R s ok, SRAIFE, MG A,
TR T BlE R — i AT P EESE AR BOURE RN, B R ETIEA
R “RESEARZE” . “EE 7 AR EAEMBUA IS, AT HRIL 7OER b A 5%,
XPAERUTICH) B2 ” 2 by I8 78 & 8 B B Rk, 0 R H g H
XPHMK RIRAGE AN RSP L2 k2%, FeBIL 1 XG4T A J5 B 2
NRAAFMBENI S . GG ERPLA, A5 T OUE 2R BHHEE S “a1E”
RvRrARE, 4 AT DALEBA TR ZI A 2 24 B E7E 56 [ S BR 1o 22 QU v (K AM#SS 70
A TR, 797 JE DU 2 SCR R BR PG J7 18 5 Ko Btk RS HiiE S
W, X FIIE K ARG IS (BRERZL 400 o 7E 21 tH4d, [l W i e 3 2% 3k
PR SR MSZLAEARRIR, PUONTBIE 5 I ZE 2 TR A N S8 N 4 055 IAGE .«
i RS TE DU < SR s SRR 28] 0y S AE S S [ AN U5 Fp e A 7 B Y (PRI
93) o PTTPFIRF B ZIERK, HBBTHAEIR R B oAR 1 56 [ Rk i o LA (EANRR
o XA BT I A [ 55 45 2 R E— B ER AW FORT T U B AR G 2t SE i S h S 2
PLARRR AR 1 52 M 3 FRSZE I 3 S

Ff# [Notes]

© T B 22 2 R0 A HE B AP ST AR I [ 3 RR 24 I T 2 R, B S LRSS GBS I AR « AR
HrdHA “ Bl %2” ) gks.jhun.edu.cn/jhxs/CN/volumn/current_abs.shtml
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@i g « WA/R (Norman Fischer, 1946—) , FEEM#IT. A, MEX. HRFEIZAN. EHBERE
FIRFET g 1 25 ARVEEFAEN G, DAAEEAZ IR, HOCHS =,

@D « 4E44  (Hannah Weiner, 1928—1997) , RIMRISEETE F i N, HAREE (FRATH WIER) L
SRR / BIZSEEY 5510 2EEE. S IIABEIHK RIS S jacketmagazine.com/12/wein-bern.
html

DEZ WA E BRI AR BEate \SCHR, ERACEE 2 BIHR RV %4 Author On
the Fly: Charles Bernstein. m.youtube.com/watch?v=DOgXIq7t4Ig

O&F WM. AT REDFEEEME DR, X BRI RN “ T SHEEFEM R
il R 55—

© 11 BTE X 2 H 5 7 R S ISP AN 2R T “E Rl ” 4 “RTTRE 7 MOCOER
FEEE” RRAE, RN TSR oG T P SR A SR T S R AR . BARTE S AR BATE CRRE
Y (Pitch of Poetry) W55 = RI% Fr b4 CEINBFAARDY BRI X T8 5 7 52 SCAL R I 3R
@WEH 51 BHHHREE .

@M. (FERIFILY (Penn Review) XHHEBTIHTE 2018 LM RUIRE -

OZ WIAEXT A= LRI R R B E (R TLRIRE T VUAT RR IR ¥R ) (The Sonnets and Ballate
of Guido Cavalcanti) & “Ballate I11” —1i,

OEZ WA BLEE) (R BRE GBSIRFE) « AR - mEWE:  (EFIREE) .
P RIERE, LHSNEHE AL, 2013 4.

A B 3H 25 g B AR - S PR A XS A [ O R A B, ROESRR B EAE (R — P R AR
WAV R 3E)  (Shi: A Radical Reading of Chinese Poetry) %t o [E 7 7 I 7 ¥ 43 #1 1% (Radical

Translation) .
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