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Title: The Unique Tonality of Language: The Acoustic Aesthetics in Charles Bernstein’s Poetry

Abstract: In poetry, sound is closely related to meaning, but the sound of poetry has been
overlooked, all along, in academic studies. Generally speaking, the sound of poetry can
be divided into “text sound” and “performance sound.” Text sound includes three types of
sounds: “external sound,” “internal sound,” and “pitch of poetic language.” Charles Bernstein,
an American Language Poet, defines his poetry as sound writing. His echopoetics, which is
sound-based, largely sets forth a kind of acoustic aesthetics. Through an analysis of the text
sounds in Bernstein’s poems, one may find out that the main sound modes of his poetry are

9

“sound fragmentation,” “sound blanks,” and “sound repetition,” whereas his “homophonic
translation” is literally the sound of translation, which in turn functions as an embodiment of
sound repetition. Overall, the sound in Bernstein’s poetry sometimes corresponds to the se-
mantics, reinforcing its implications, but sometimes it contradicts the semantics, reconstruct-
ing its implications with pluralities and paradoxes. The acoustic aesthetics in Bernstein’s po-
etry demonstrates the sublime of Postmodernism, embodies the “pataquerical inquiry” and the

fusion of Chinese and Western thoughts that he advocated, and enriches the traditional poetics.
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1978 4F, (iEF) & (L=4A=N=G=U=4=G=E) 1|, WEHIESFHZM
B R, BV Z4EE R T a0, 1B 5 RIREE R AMIES AL, HEmAmy K,
X — R IR AR L, IR ZEn 5 R FFHI IR e B e B & . 7E 2019 4
IR GBS HHBEE)  (The L=A=N=G=U=A=G=E Letter) "3 1 & 5 Fizs)
REFF AN BEE . ZHE SRR ANE A AR « A REE A A dat:  “fib
IRFAR R TR IR SCARR &R AUES B REA R &7 (408) . [ARMIHYE £
KR EEEFRRSERREERN., £ GEeEkEY —30h, st “« RAEM
MR EE: FEBEMIAESIE”  (Bernstein, Pitch of Poetry 33) . il 3 CLHH;
WoEM NEEEE. AW, TR R E B R AR N H S SR s A R B O L
(. BRI, R b, R RRIE T R K DAk P R 2L AT, [ A AME % T
AR =, AFAERORIE A 0] o AR S sk BRI BB 4[] 3 5 2 vp 7S 220
P FER, 220000 7 AEER, B “BAERRT . “RETSE” M CBIREET,
H5E KR R FEZHE S, W E BA BT TS & AR I T e 58 22 A s B0
R EmEsE, K “mEsn” NS5 EEm B RN, sk, AEHHE
(P78 & L2 R T W NFTE ST 2 S0 B Sl X 22807 , ARl 7 i AR Rl
5 T &g+,

—. BREENREXZRER

CREIBY FfaH, “Tre—MEs, e —MET” CREHE 102) . FFifce—
FIESHZAR, EEASHMYABFEENAN, “TrRGEERMAE T HE S50
(Perloff and Dworkin, “Introduction” 11) . EH{AERY,  “m7 F “5F 7 ™k M X 5]
X5y, AEARMIER. “F” W “F” wWh iz, ‘B BEERSM—U S,
. NS, WEESE; WY IBIENER A S, 2 MAEEE, FERPEE (B0
74) o AR, FEEHGE E R MR FUE S . T ST 2 E XINE R,
SRR R RS O N HME L H R ) U B I GR AR S SR EAE T (5K
V£ 106) o EERE TN IR 5 &, SRRSO S AR B & A9 = AN T7 T, 7900 A
CHOMIRE ST CNTERIRE” A CUEERAME” (1060 o BTIX O, HEER
AN DX, B B MR A SR T R AN BT, B RS R A
RECRIE A & Ho, SCRF SR H—, SNEMAE S, B R BN RS S,
FEAFEHAAEN, Wb NSRS S, B KT, NERNSE, BREROUR
PRI I SRR 2208, WFER . RS H=, FRREE S A, fRRREOCARS
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BRI, AR EAL i BT SRS BRSREE, REOCARE R
=AM EAEA, BXHIAER. FFCOCABEEAMUESRE EEDOES R, EEY
TOCEY, RWEMLZGA. AEYIEH, FRIORE AR THAE SR, XAT
—HRNREREE (217 X8, “FEHENZE” ERAEE BRI “1EF
WP, TR AN TR E . IR AR . RO R NG EAR /
i SRR, AR R R i, A AR LR O I AR N IR AL,
AR H A= N7 (Perloff, Poetics in a New Key 176) . ANMEEH, FFKKE =AM
B BB R R N R T K I B R &

ToHEERZ, RIMNBEEBEFRPEEESBEXMRR. FLb, HSHEAHERE
DIReM 3 Ssrvt, (HEELRZHIGH T, AEPANME T AMAZ, &
HRMSIMER SRR . B S ERNDARRA S, (HAEEEERRERT & = —
i ) RI R E S, (B S AR SR KT SO R, A5I0H + 8 KRN
Dife (0B T70) o BESFTIRIE SN, XNEAGREDEE, XikE S8R T
RO — B E . BB NS RHESEERE RR, (HIX—H 4 2 AN ok
O 18 5 S0 A B R SO R IRV R 2 2R, AR B S AEE & s i, “ 5
7 A A SCHEVE R, WIERRE S B, X E SRR CEA 186) o MR,
B ERCRES, . [R]85 R SO A [RS8 S 038 3 BUS B R B S ER
RWAAMEL LEBR. ST, BSEERE S E SRR E T EER
TER . FEARIREPOESE A, W dkoR & A0 2 S AR BT USR] — e iR, (RAELTE s
B, 18 B E XA RIS, FBEA S AN, HERM TR, AR
HXHER, WoRaRR. A, R RPN K ANRLER], RS EEREE XN E

BOCHMSZIYE . ARG Ed: “CFE ARG RE T DA S WER
BLHR” TR ER BN B AR MORANS LT B AR (217) o U « fEIR
4 (Craig Dworkin) 48 H:  “ /e & I 0A W BOE SCR B, T2 DA B S 1AL
FLIR T E X7 (qtd. in Perloff, The Sound of Poetry/The Poetry of Sound 9) . %2 « Jf
HAi#% (Roman Jakobson) WMZRIR, TRrak@ “ib/5 % 58 2 8 N 78 B R WIS
NEF, FTHAGE NS MRG0 (qtd. in Perloff, The Sound of Poetry/The
Poetry of Sound 1) . W] W,, HPa2EE Ay RFEAE B RIS il S ERIAREE R

I RO B, A B AR S HAE S TR X AR o AR CRRARI SR )
(Pitch of Poetry) —FiH, {1 BHIHEFE H — MREHORIE: “Fiit X 2288 517 (pataquericals) o
flafgih, EEEFILRS, 5 “HHREh” OXn, FEE S i eE st
AREERTC, (ARIHHAR A “Tidt X #4R 07 o EARERHERM L4/ Fidt X %
(pataphysics) FI¥RT (inquiry) HA M (Bernstein, Pitch of Poetry 70) o “Fiit % 52"
R E GAEF SUER . 8IS UK 3 SR S AR R i « FERL (Alfred Jarry)
BISLI, TRl X 2 SR G R AN AL, A — Pl i AR SRR i) R L, T H2
XHEG T L k. ke W, AR e BUNTE ) e i X S AR AT R i [ E
VEF o AR BT30S i 2 7 (IR ON: Bl /R o FR 4 « HE BL6) S7 (0) B AR TR 3 I I R 2,
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Doz S I i) A A T LV E AR MR RTT S (Pitch of Poetry 171) o Ft8 « Eid KX
F5 Mt (Runa Bandyopadhyay) $&H, H [RIFEHE X 2R B & 17 “BRME” “4RA” “5i
VEZ 287 = AN SCEE A COLHE BRI 3 HE 8 SCFReD o EIR KRR b, Sl X8R50
5B RS A 2 G R S M A B VR SR R BN AR, R X AE R AT IR s
RERCE B MR S AR R, “HEFSMAE TS EIE R EEANE, H
BUHTH A &, HIFALEERNBE CF B REM, TR A—DNAR
2, MZATFHERE—BRENH—Z7 (PRI ID . FHk b, HEREER
KARFE B —MsE S iess, R T A S EZRE A B R 8 — PP IR (1) & 75 0
JiiE 5 PSS Bl A (Bernstein, Pitch of Poetry 204) , #iFREN: “EEZEME
A — AN BE R B) 5 — A BEE R R AR B AR SRR . (e ) B R AR B A L
NATREFRR . B S 2, WK IHEE SN T E AR AR R
(Bernstein, Pitch of Poetry X) o I 3CK B s BRI HA BWHH TR e SCAR 2 1 B 222 “ 7
B DA SRR AL, T IR 3 S8 IR X 22 2 [ TR &R

—. BaEsFREENESER

P A BEHE R AN EE A E R, R T B LR MR R ST T
FAE T o A B T SE A T Ry £ DB AT A0 AR B DR, A B T B A T RO — AT
PR B A TICSE A S RS, ZIuE R S 2 HEE S
FRRRAE T R M4 B R, A B NS FIANF AT 5 k40, 0 &, 8. @ %%,
T T A E SR AR EIE, DAASHE B 5 5 TR SRR s . DU 26
— Ik

TR (AR « RIRR) JRRE 3. WS /g / IEE / W/ b5 /30/ 08/
PA/ —Hf /30 2/ Bk / SRAE / A/t / B/ DRE /) (eeeeee ) (Her voice/weeps/sin-/g-/
ing/to/God/o-/n a/fre-/quen-/cy/that tu-/nes/out he-/r/cries[...]) (Bernstein, Topsy-Turvy 9) .
FROT S L= e B HR AT, “abpgs & / a7, EEEAE VR “ah” Bng e,
BRRE 5 S B AR R . X L, R R T AN, TR TR R
M TR E R A SR SO BRI K TE AN, 1R E TRERK B b E S
INEE R X C (20 tHh EE ) 1231) o X, FEEEEA ISR R
5, FHRRIEMFFIREIIRE. WEE (W /g) , BEEE s /) RS (s
D B G L R B 75 RIS I T 52 FHie, 35 A S W e BRI E S, 0 B
W] singing CIEAERKIE) #4570 “sin-/gling” o “ERME” — 3 AU SCHLIRAR, JEBL T
BRI, TR Z B . “sin” FESETE S IR R, FIEIEBA BRI R,
BB FR AW ARG T “IR%” (sin) , FAEZ 5 by acng am, 1
W7 1R SEURGRAR, AR B RO, RRERES R AR Ui/t /B R
SR /el Rk /B S WiE. /05 W/ 0E AR/ R/ KI#E (Hurting
each/other, b-/ut/c-/oming/back f-/or/more./As i/f/hurt/is/what/matters.) ” (Bernstein, Top-
sy-Turvy 10) o £ “O5FAE / B0 ZJ5, WREE0HE & MRS /b/ /t/. /k/ MRS
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/b /) R, AR, B TR R, R AL, T E 0,
ERRE B, 2R kB2 U ok S WA . X Rea DLSE B 2 A AT & R
TR, W AT S T I IS SN D R (BEHER)  (“Close to You™)
(455 ) (“Hurting Each Other™) o 4R, 7k H SR HI 2] 2 152 35 560 1X L 22 3R 1) 19112,
H P BB 5 02 P R R B A 00 56 T B s 40 SR R IR B TR R 7R B, 1R SR e
A HL RIS W, GEAL OB NI Y 3 . N E LR R, AR T RS
PIFFAE BRI . fEE LA IR I BE, W R S0 R B R I A,
TEWT SRS B AR T, B SCHE R, 51K TR XA P JE I 3 A TR R I R ) S
%, EEEA R T R, i, BN AN GR35 IR TIBTE (GREIE S )
—HFEH, BENEER 1 REE S —ER iR 24 o B, E
B A T IS R — A A A

BEWRZUMTSE TRIEX IR ? BB TS, 2R “ AN s
B, I T RS R T S, BRI IRER, R T E fE SRR, A
FE 0 75 S 1 br B A 5 R ARG G A e A BT 1 R I R Al (Bernstein, Pitch of
Poetry 77) o {ARIHE RS SZ1E 2 — Mg R4, P, “MEE s AE
RIETHBE SEERM RS (102) o SE I, M 3EsRIA THL%MAMN
W2 X0 A% 43 1A 7 SR 2 IO B RN A o A R S0 4 v R P A R P T S R O B A
B A B (Bernstein, Pitch of Poetry 204) o AHERIFR:  “iE 5 & W4T
T, N I A A R R — M O BRI R 7 (O R R AR SR R A R
285) o HEEWABIIEXE, SRR SRATIT, BB R EE AT E X
BE&, RS0 [E EHE— PR ieRs, i R 2 n i E e WAL, 8 KR
AVE R B R AR R SRR AR T T R A
W, BB 78S R T M AR RIS EIER, sk T R AR,
TXPRAS I 3 SR AAE DA 5 B2 SR b R ANEE DL, 35 44 00 K B R 8 5 X Ad %
MM SRR —MER, X AR T B SO & SR 3R

=. EEHEENEE

BT S, MBEYHER SRR R T F SR A, W (X EIEEEE)
BRI TR, A —1T: “XERFWNEM A" (Bernstein, All the Whiskey in Heaven
245) , BERRAGEE, MEFFRAZR. FrE E2liR i, HiEd “YMEEa” —4)
MACYURATH, BT, 2 MUTE R #, NS B RE R, RIS
R B S AR AE

HIORRLE « YA (John Cage) 2B HHIHIAIZE, fhEE (4°337) AHE K. 1A
RUTHAEWR 25 b 2 38 LA I RE . AR SELAET I (47 337) S 5iEe MRS,
X HURE K P AT B AR 73, DA R SR 40 30 i o I 75 (R ke UK« DT B R0
CURREYE S, EEWEUS, AR A B IR fEIX AN T, SR SR,
FEEEWE T AR . XSRS (130) ; fhildgH, “EFHEAANREIE
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e (189) , “WH M ARTHEINEY) . BB AFE S KAERGERE” (191)
15 (47 337) B, AR FAT RS, (REFUUER, Bl G5 BURGEHE S, (AR SRS &,
M2 ERFIAERG N T &5, MWAGEITE SCRBSE G AT 5. B ER AR,
LA AU AR M AR, BRI T —MEAEPI 2R, i CEA R .
W, AEIBESEEAREM, MARE (XEFWEEA) B, LHEEChES, HIEE
HORTRAA LU, R IA AN A ST . CXE R E A 1
B AR BRI X IR R M E LN, RATAERIRE], 40 E
R AR, BOABAREIEA T AR H. WA RFRAHE, AEBEAEDT
BRSO E, IAR AU R A AR . SYlE I AR AL, R EEE
RIRFCR I T — MR RE . Hheilb A EE bk, HERNBR AT IHR | A5
M E, MEEIER SRR, B EEHA TBENERRTHR M. aEnE
MRFER S LAY ) SR R AR TR RS Y], B, DURB/ERAEY], ik—P1Fk ik
AR GG, ARE 7 B R TSR OB 04 i WA, H—E R EAETH
RS JR), A5 7S E] BB AR, T B X o RO B S XA A, T —
A, BN CJRYIZEE” (Morton 11) o HIR, TCHE MU R S48, [F
WARG AT, FrP RIL P G 2 B R KR ESHET “Fh5, KREAF” il
UEARILNS . MREIE, BRI T “RECHA” BFEE. Ak, ARSI
Z T EEEAERNTS, B TES RIS, R AL 35 A IRRR,
T AR M 7 R SEARAR, A I BRI Vs e R 1 R, AR 1 R AT
SURIEERE, . Wek GRpIE R ae----- ) (Bernstein, Recalculating 12) Fl (iX
Hia 2B HEY  (Bernstein, Near/Miss 159) 45,

FETAAMURBEL VIEAE “RBSAHAE” , BRI T X SR A S IR 2=
e MEEEY. BIERINSY, BESE RS SRR RS R,
JRIL T E AR AR . o S 2 AR T RS AR R A XL, R 7 TE A AR
()« DL A0 R SARAR” o [RIRE, P RO T RUE X SR T O IR ) R
W . AETEAS AN, IRy, FEMER RS . X SIS
e BTG RPN, ZFEaX—MeadkEHe, AWiTE, Ay
REM—MESE, KEASENDILIFNL, T “80” “B5717 SR (5
B 17D o FIBEERBFEIRERNERELE—MN “BHER" , FERARZARHZ
YLD RAER © GEET 17 o xIEERK, FIREHEIREER:  “EiZ
YRR L RIRENE, BIATRIENRIG X WA 1 AR 52 m i oRs 2R,
B RE A 2 ER AR, ANRIA, EEMNETLHA 2B EZR A,
BEE S VI RGEHR (oeee )7 96) [HENEME ST aAELE P E S VI
REEW, I 7RI E TR EIARERM SR N — 2R, Fell X R 5T
) “BRE S T SRR I G, IXAEAR KA S R BB 5 AR SR R AR IR
TEAEARR) “RESTAAE” L FRME X IR FUH R R A IR AR S A An B
P E 2 AR S ANREAUARIL T 7E 21 28 A [ #3 2 BAR Or B BSE = ,
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Sk T P B AR R

M, EMEXHEIEES

FEE E R R R O B ) X — A R A 3 [ AR S B
AR B AN, X PEAR KRR B B W H R ) R G o AR RUTIEA , BnEH R “ Rk
N kb AR HA L R0 BRI B, TR AT BB IR EE M, fBR T
MioE / AETERIE G AR (Pitch of Poetry 87) @, TERBBHEE R, b ES
HAEfRI s EE, AR LLANE “HB” AR M CRRSEMIBIE”  (Bernstein, Pitch
of Poetry 91) . fHRMHAM R, SEEM S EHAW R, EERHE S ERE L

GRS / SRR — o B S E R SR M 4O,
CEHEEAE ST BT B R R SO R T R B AL W S R R
B ORI B . U B R I SR R A AN I
PE”  (Bernstein, Pitch of Poetry 107) o KA, % EFAH0E UE NBIERKYE, X
FRBIREAE L MO FTER” . ML NBIRE ISR E, BTl “A@m” , XEmm 7t
JERF A SRR ES, BT LR P15 A B —FReE, AR T 5 S R A
fegr b, S S B OSC A, (A BN, RO R R 4,
R IR E AR S AR SRR 2 R AR R, W EEREARE - 3R
ERVRIERF NSRS, ERESHEIS R, R R 7R R R R S 0 R
FRetE, EMRRFZE. B XMEE.

CFHEEIETRY  (Shadowtime) & AR BT Ny o EAE th X A€ & « %% JEE K (Brian
Ferneyhough) FT8I/ERIRER, ZRIRIL T IK/KEE « AHERH (Walter Benjamin) & 2
AT — MRS B, X AR AE T IR S R 218 2%, 22— < JBAER” (13) .
HREMHRR, “ZRIPE AR O AT REATERM Y. &A1
KA L ANBRBIAFE A2 FELES S CC(EEREE) 200 o 78 (FIsERED
W, BILE SIS SRR, (HERPREY 2HPZ—, HENEAER T EE,
X R A « IR RFR (PSR M E R

W, ERT ARG, R EIH S RO R 2. R
KA RPN G I aris. EEMARHFEZINEEE N, &0 S e s,
RN e AR A 1B R T AR . RAB AL IO E XIS « AifEF% (Momme Brodersen) , 7
HERA MGV IE 1t 52 B (qtd. in Miller 47) . WRER (B3 YA TSP IE, 2
SRAAC IR 4 20 3 SE P IR N IR AR SR S B NP I, S il e ik . AR,
X E R RRICE B 25 MR, RS9 RHESE T IXAMER . Kk E2AS
Be SR I IER T FIRE— AN — O3RN/ B 3 S il Nk A i 75, T2 Btk i
PSS, (Bl TR &, PERRNEIRET. T2, PERKEHKSE, &
B, N RS (Bernstein, Shadowtime 110-111) o X iEFA 1A 2P
W o7 75 RS DCHE IR I . — T2 fer B S0 0 (BRAEEE) i — B S . BAEEE (R
Figp, BRI ENG, EMFERML TS, B % T HORRNTOE B, R
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FEHRTHE R R TR REENFIE E 7 14 F A R 721X 0 ph
H, &R BT RS NI IR 05, B 2R A 54 B 0 R s (R R
IR, — AT N7 A 2T an SRR ) 553D 20 T T 79 D) Ui R A i 1 EE A
M2 AA BT R CHEEM IR Y W2 B A 53, 6 DA L Refo AL U i P A 2

I TR, EE AR A WRE R ORNE 5 R B A T R KRR R
BTNk, 1 “der Rhein”  (GEEAV) BN “the Rhine”  CRE) ; A LLfEil iy
()RR AR SR R AR B AR T LRI A, (ETE SUR AR, Wl: “singen”  (HR
WED 4B “singer” (ERE) 5 (HF 2 BN AE 7S & A0S 3R AR 17RO, 0
“Die Loreley” (Z#3¥) 42N “Laurel’s Eyes” (HABEWIIRE) . JLFHrE G
TCAE GG A R () SO R . A, B TR &, SRR, eSS Ed
B A B VR AW A . R AR RECR S —f) . “Ich weil nicht was soll es
bedeuten” (Heine 178) , £k #3 f5 95 C#RF N: “Each night is soul-bedeviled”
(Bernstein, Shadowtime 101) o 1) 4EERR 5 & 7L JLE & B P A TE L, 40
“nicht” 1 “night” , “soll” 1 “soul” & &, (HEREHRZ BRI ILE IBH K,
A RFAE BhOEE 5 48 s ol s, KR g (PRl BT, I H I E .
CHEEM RIIRES Y I —/ N5 R

Each night is soul-bedeviled
As each frayed ship rigs sail
In journey’s end sight falters
Where journey never ends. (Shadowtime 101)

R “YTBE” (bedeviled) . “HEHN” (rigs) FI “FEFF”  (faltered) 43liE MAE
B FE R R “bedeuten”  (FJLD)  “traurig”  (fG.0) FHY “rig” Ml “Zeiten”  (HFAL)
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