Joan Retallack is a poet, essayist, and critic. Born in Manhattan October 13, 1941, she
grew up in Chelsea, the Bronx, and Charleston S.C., spending time in the mid-West before
moving in the sixties to Washington D.C. where she was active in arts, antiwar, and civil
rights groups based at the Institute for Policy Studies. She took part in many socio-
political actions during that time, including the education project for Martin Luther King
Jr’s Poor People’s Campaign. Her collage-constructions were exhibited in the Corcoran
Gallery of Art’s Rental Gallery, and she was part of a community of D.C. experimental
poets (http://www.dcpoetry.com/history/retallack) before moving to her present home in
the Hudson Valley. Retallack is the author of eight books of poetry and four critical
volumes. Her most recent publication is Procedural Elegies / Western Civ Cont’d /
(Roof), chosen by ARTFORUM as a best book of 2010. Other poetry includes Memnoir
(Post-Apollo, 2004), How To Do Things With Words (Sun & Moon Classics, 1998),
Afterrimages (Wesleyan, 1995), and Errata Suite (Edge Books, 1993), chosen by Robert
Creeley for the Columbia Book Award that year. (See complete list below.). She is also
the author of Gertrude Stein. Selections, which includes an extensive introduction to
Stein’s work (2008) and The Poethical Wager (2004)—both from University of California
Press. Poetry & Pedagogy: The Challenge of the Contemporary (2006, Palgrave
MacMillan) is co-edited with Juliana Spahr; MUSICAGE: John Cage in Conversation
with Joan Retallack (1996, Wesleyan University Press) won the America Award for
Belles-Lettres. She is a recipient of a Lannan Poetry Award, two Gertrude Stein awards,
National Endowment for the Arts funding for an artist’s book project—Westorn Civ
Cont’d, An Open Book. Retallack has read and performed her poetry, lectured, and
participated in conferences, festivals, and invited residencies in Canada, England, France,
Spain, Portugal, Italy, Germany, Sweden, Russia, Hungary, and the Czech Republic. Her
work has been translated into six languages. In 2009, she delivered the Judith E. Wilson
Poetics Lecture at Cambridge University, which hosted a two-day conference on her
work. She is the John D. and Catherine T. MacArthur Professor of Humanities at Bard
College where she teaches courses in poetics, poethics, and experimental traditions in the
arts. Retallack directed the Language & Thinking Program at Bard for ten years and is
currently participating in the development of an Arabic Language & Thinking Program at
Al-Quds, the Palestinian university in Jerusalem. Her interests in poetics include
polylingualism, ecopoetics, and the poethics of alterity.
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“N Plus Zero,” Ecopoetics 6/7, ed. Jonathan Skinner, Bowdoinham, Maine: Periplum
Editions, 2009.

“What is Experimental Poetry & Why Do We Need It?” Jacket 32, April 2007.
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State University, Portland, Oregon, February 8, 2008.

“Lecture on Poethics,” Yale Seminar in Contemporary Poetry and Poetics, Yale
University, December 12, 2008.

“N plus Zero,” Newlipo: Proceduralism and Chance-Poetics in the 21* Century, AWP
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Poetics Talk, Poetry Reading, Brown University, Poet in Residence, November 2004.
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Cambridge University, Trinity College, U.K. Visiting Poet, Contemporary Poetry Forum,



April 2004.

Naropa University Summer Program, July 1-7, 2002.

Centre de Poésie et Traduction, Marseilles, in conjunction with Bureau sur I’ Atlantique.
Collaborative translation seminar on/of Memnoir; readings with translators and Jacques

Roubaud in Marseilles and Paris, France, May12-22, 2002.

Dartington College of Arts, Totnes, Devon, UK, Invitational Residential Seminar on
Poetry and the Public Sphere, January 17-22, 2002.

Oxford Brookes University, Oxford, England. Performative Acts: Poetics of
Performance. Lecture, panels, readings. April 2001.

Royal Holloway University (U.K.), lecture, master class, poetry reading. April, 2001.

University of Pennsylvania, Kelly Writers House. Nov. 2000. Seminar, reading, Web-
Broadcast. “Innovative Poetries & Pedagogies.”

Swedish Writer’s Association, Stockholm. Celebratory readings on the occasion
of publication of Swedish translation of my work in “OEL” June 1-6, 2000.

Nabokov Museum, St. Petersburg, Russia: Poetry Readings with translators, May 2000.

St. Petersburg Psychoanalytic Institute. Lecture with simultaneous translation: “Freud’s
Unconsious; John Cage’s Silence.” May, 2000.

Smolny College, St. Petersburg, Russia, Institute for Writing & Thinking Consultation.
May 21-June 1, 2000.

Universidad de Salamanca, Spain, Invitational Residential Seminar: “Transgressing
Boundaries & Strategies of Renewal in American Poetry,” May 18-20, 2000.

Milton Avery School of the Arts, Bard College, Visiting Artist. June 28 - July 2, 1999.

Fondation Royaumont, Paris. Foreign Artist, Poetry Translation and Reading Residency,
June, 1999.

Dartington College of Arts, Totnes, Devon, UK, Visiting Foreign Artist, May,1999.
Center for International Arts, London. Poetry Workshop and reading, May, 1999.

University of Denver, Denver Colorado, Leo Block Lecture, Reading, Workshop, April



1999.

Stanford Humanities Center & Department of English & Comparative Literature, Stanford
University: Visual Poetics Reading and Lecture Series: March 2-8, 1998.

Kootenay School of Writing, Vancouver, B.C., Visiting Foreign Artist, November, 1996.

Central European University, Budapest, Hungary, Seminars on “No Translation: Writing
in English,” October, 1996.

Univerzita Palackého, Olomouc, The Czech Republic, Visiting Poet, October 1996.

University of Maine, Orono, Department of English, Lloyd H. Elliot Visiting Professor,
Spring, 1996.

Mills College, Center for Contemporary Music, in residence Fall, 1995.

Pyramid Atlantic: Center for Hand Papermaking, Printmaking and the Art of the Book,
Riverdale Maryland, N.E.A. funded Poet's Bookmaking Residency, Winter 1995.

State University of New York at Buffalo, Butler Chair Professor of English, 1993-94.
Brown University, Poet in Residence, Spring, 1993.
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& Oxford: Oxford University Press, 1998.
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