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(Roof), chosen by ARTFORUM as a best book of 2010. Other poetry includes Memnoir 
(Post-Apollo, 2004), How To Do Things With Words (Sun & Moon Classics, 1998), 
Afterrimages (Wesleyan, 1995), and Errata 5uite (Edge Books, 1993), chosen by Robert 
Creeley for the Columbia Book Award that year. (See complete list below.).  She is also 
the author of Gertrude Stein: Selections, which includes an extensive introduction to 
Stein’s work (2008) and The Poethical Wager (2004)—both from University of California 
Press. Poetry & Pedagogy: The Challenge of the Contemporary (2006, Palgrave 
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Belles-Lettres. She is a recipient of a Lannan Poetry Award, two Gertrude Stein awards, 
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Poetics Lecture at Cambridge University, which hosted a two-day conference on her 
work. She is the John D. and Catherine T. MacArthur Professor of Humanities at Bard 
College where she teaches courses in poetics, poethics, and experimental traditions in the 
arts. Retallack directed the Language & Thinking Program at Bard for ten years and is 
currently participating in the development of an Arabic Language & Thinking Program at 
Al-Quds, the Palestinian university in Jerusalem. Her interests in poetics include 
polylingualism, ecopoetics, and the poethics of alterity. 
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