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£ FE/Agenda

£ 3R Bl/Registration

2023 4E 10 H 20 H/October 20, 2023

B )/ Time: 13:00-21:00

M HERE B B R E — KT
Place: Lobby, Xiongchu International Hotel,
335 Xiongchu Boulevard, Hongshan, Wuhan

8 Ji& B35 /Phone: 027-87388888

%—3X, 10 A 21 H/Day One, October 21

08:20—08:50 JF ./ Opening Ceremony

TERE o KT B — AT

Conference Hall, Second Floor, Xiongchu International Hotel

R ITTER A GBI Bifk

ESEPN BRI Dean and Professor, School of Foreign Languages, Central China
Moderator Luo Lianggong L
Normal University
fRW | ORI
Ren Youzhou Vice President and Professor, Central China Normal University
. EEPHERAEIR. EEZRER AR L
i@,é’ftﬁi-ﬂlﬁﬁﬂe Professor of Stanford University, USA; Fellow of American Academy
Marjorie Perloff
=N of Arts and Sciences
Speakers EEIARGRARE L A BRI R EHR
/R0 B

Charles Bernstein

Professor of University of Pennsylvania, USA; Fellow of American

Academy of Arts and Sciences

24
Nie Zhenzhao

JHRIMESN AR RN TAEEE R LR BONRABE A b £

Chair Professor of Guangdong University of Foreign Studies; Fellow

of Academia Europaea

08:50—09:00 £k 45 /Group Photo

09:00—12:00 44K4& 1-2 / Plenary Sessions I-IT

TR FE B R I AR BT

Conference Hall, Second Floor, Xiongchu International Hotel

1




KL&EBETE 1/Plenary Session I

ERFA: £ K (LSIEBEXREHR)

Moderator: Wan Xin, Professor, Shanghai International Studies University

WA PRI (k)

Discussant: Luo Lianggong, Professor, Central China Normal University

L Fr g DA e Marjorie Perloff
EREFHHEARFEZ. KRR GRS
Professor of Stanford University, USA; Fellow of

09:00- | American Academy of Arts and Sciences Infrathin: An Experiment in Micropoetics:
10:00 /R BB &7HH Charles Bernstein Introduction and Commentary

EEIARGRARE L A E R R FHR

Professor of University of Pennsylvania, USA;

Fellow of American Academy of Arts and Sciences
10:00- = . . .
1%(1% H5h¥F5/Questions and Discussions
10:10-
10:40 Z%Bk/Tea Break

KLeFBEkS 2/ Plenary Session 11
ERA: BREE (RKREREHR)
Moderator: Huang Zongying, Professor, Beijing Union University
PN BHRR (FBKEHR)
Discussant: Luo Yimin, Professor, Southwest University

10:40 XSS ARATIE S 7 5 NS ROR AL
11:00 | B9k Ming Dong Gu LA H 3224k,

2 E IR PR K Liu Xie and Foucault on Writing and

Professor, University of Texas at Dallas, USA Humanities: Technologization of Literature and

Literaturization of Technology

£JkB Qian Zhaoming
11:00- N N e \ y . SHe YN N2 > IS
00 | SRR Bl A B K L 5 2T £ LT 0 5

Professor, University of New Orleans/Beijing o6

Foreign Studies University
11:20- FE  Jix Wan Xin
11:40 , 1t v B ATIRE 3

I PN BPRES 6 - -

) . . ) ) Understanding “Pre-Romanticism

Professor, Shanghai International Studies University

1111:i%- H5h¥5/Questions and Discussions

12:10—13:30 4~48/Lunch

LSBT

(Chinese Restaurant, Guiyuan Hotel)




14:00-16:10 434351815 /Panel Sessions

HA TR AMEEBE (3 58 FE)
School of Foreign Languages, Central China Normal University

Vi | £ & EFA O
Group Theme Moderator Venue
s AR s (1) Room 3402
4 N b
w1 Mastet's Students Forum (1) Tk BRI (Floor 4, South Tower)
LR EE (2) - Room 3406
4 ! N
2 Mastet's Students Forum (2) B BRI (Floor 4, South Tower)
PRI IEE. SRS
- . L . SN Room 3407
%34 Translation, communication, and fusion ERRmN R
. ’ (Floor 4, South Tower)
between Chinese and American Poetry
N [
" [eEaokiinag L BE 3 Room 3317
LR Poetics and Criticism ﬁﬂd@ L (Floor 3, South Tower)
3 [H R AL — Room 3318
5 Y >~ T NI 32
SH American Poetry Studies W, % (Floor 3, South Tower)
e AR A AR S & \ L R 3320
ou | FURHREOMREETEILE | b oy s oom

New Chinese Scholarship on Foreign Poetry

(Floor 3, South Tower)

16:10-16:30 Z%8K / Tea Break

16:30-17:40 K£&k% (3) / Plenary Session III

RS2 A EE A BE (G S R) 3504 BT

Meeting Room 3504, School of Foreign Languages, Central China Normal University

ERA: BAR GFETLRFEER)

Moderator: Tan Xiaocui, Professor, Qilu University of Technology

PR B3b (EBSMEREHR)

Discussant: Tan Qionglin, Professor, Shanghai University of Finance and Economics

16:30- Steven Tracy
16:50 Distinguished Professor, University | Poetics of the Blues: An Introduction
of Massachusetts, USA
16:50- John Yau
17:10 ) ) The Exchange Between Chinese and American Poetry
Professor, Rutgers University, USA
17:10- 223 Huang Zongyin
17:30 ﬁzﬁ% & B gying Understanding and Appreciation: Reading Poetry as a
e A R F B AR .
) ) ) Course for General Education at BUU
Professor, Beijing Union University
1177:.34%_ HzhIFY / Question and Answer




18:00-19:30 R PE 2L /Welcoming Banquet
HAL S B T

(Chinese Restaurant, Guiyuan Hotel )

"X, 10 A 22 H/Day Two, October 22
A bR KT e T

Conference Hall, Second Floor, Xiongchu International Hotel

08:20-12:00 K& EBKkE 4-5/ Plenary Sessions IV-V

K£&FEBiET 4/ Plenary Session IV

FRFA: B B (@R FEBREIR)

Moderator: Duan Bo, Professor, Hangzhou City University

PR : BB (WIRTRESER)

Discussant: Huang Xiaoyan, Professor, Hunan University

Lauri Scheyer

Xiaoxiang Scholars Distinguished

. 20-
(())Z ) 4(()) Professor, Hunan Normal University African American Women Poets In/And the Archive
' Professor Emeritus of English, California
State University, Los Angeles
A B35 Luo Yimin RERAEATE R I B 165 B SC0E
%239"0%_ T E R 2 Poetry as the Topology of Form: From Sound,
Professor, Southwest University Visual, Language to Style and Genre
RE¥E Xiong Hui
09:00- - . SN .
Do | ik 51 RIS P LR8I e

Professor, Sichuan University

%W K1) Luo Lianggong
09:20- | HEHIITE R 3847
09:40 Professor, Central China Normal

University

REAK 2 JESCAS RIS 5 T S B
Multi-dimensional Poetic Text: A Theory and Its

Critical Practice

%994;%_ B Z3AY5/Questions and Discussions

09:50-10:20 Z%8K / Tea Break




K&eFBEkS 5/Plenary Session V
EFEA: EWW (BRELBERZHR)
Moderator: Wang Lili, Professor, Harbin Engineering University
PPN AR (ZRTERERR)
Discussant: Shi Liling, Professor, Yunnan Normal University
10-20- YT YT T
1020- 0 8 Li Zhimin Oy ST R O 5 2
: | YA 7, o
’P; cﬂ“zzo%r%éifn shou Universit Research and Reflection on Issues of Modern
’ & Y Chinese Poetry in Light of Western Poetics
}?igg' BEAK Tan Qionglin FE WG E S REIHEINRorZE
' HE B R AR 22 hHE
Professor, Shanghai University of Finance | Sound/Voice, Poetry and Sound Poetics:
and Economics Perspectives on San Francisco Poetry Renaissance
11:00- #{WE#E Huang Xiaoyan
11:20 : ot b W 5 5 A ST R R © 3F B 3 47 7 Listening
TR K22 AR : . ,
) ) and Irrational Poetics in Stevens’Poetry
Professor, Hunan University
e : PR 5 A LRI <30 “TLIEHTR
11:40 W Zeng Wei e o
i T 0 S
e TR 27 3% - -
. Structure of a Work and Artistic Creativity of a
Professor, Central China Normal . .
. Poet: The Weaving Poetics of Gliick from a
University . .
Metapoetic Analysis of “Nest”
11:40-
11:50 - . . .
HZ1¥135/Questions and Discussions
11:40-12:00 pH% ./ Closing Ceremony
EXEIN + o MRS B IR RS 1
Li Zh L
Moderator &M LiZhimin K:/Professor of Guangzhou University
g | BRI Uk
- Luo Lianggong, Professor, Central China PH1%%18 / Closing Speech
Speakers ; ’
Normal University

12:20—13:30 4°48%/Lunch
TR 6] s TS

Xiongchu International Hotel




4 4H 111 /Program for Panel Sessions
(14:00-16:10, October 21)

F14d: WIFERAEEE (1)/Master's Students Forum (1)

Bt ]/ Time: 14:00-16:10

Hb s5/Place: 4PETE2AF# 3402/ Room 3402, School of Foreign Languages
FH A/Moderator: ik Wang Xin

P A\ /Discussant: % E If) Luo Lianggong
EEN i H/ Titles
Speakers
DUBRAIFE 3 R 522 - M& & S Re ik B TR A P AN 2o A
x|
Xiao Wenyl | Tpe Reticent speaker: Poetic Subjectivity, and Female Agency in
Louise Gluck’s Poems
WL L2 - AR B B By A —— DL CEIEDTR
sg | B A bl
Wu Yuchen “Anger and Tenderness”: the Construction of Motherhood in
Adrienne Rich’s “Necessities of Life” and “Dreamwood”
- JBUR W25 AR R TR R Sk
Zhou Yifan
A Literature Review of William Hazlitt’s Poetic Criticism
o «UAbE LY RSO —— B3R GRE>
=)
Xue Haoze Cultural Perspective in Notes Towards Definition of Culture:
Rereading T.S.Eliot’s The Waste Land
SRR AR AL A AR
4
Li Xiang Conception of Dramatizing Poems of T. S. Eliot
AR CERBRRpE: 1927-1947y WX
Zhang Shuya Landscapes in Auden’s Selected Poems: 1927-1947
Rk MR ETE - W R RRIE S A e
Guan Ruige The Aesthetics of Sound in Gertrude Stein’s Poetic Language




" CHEZ > H IR RO BN 2R 2 S A A
g eI
Shao Mengjie | The Role of Poetry of Chants for Native American Identity
Construction in House Made of Dawn
AENSHOGEE: i AEATR LI ke A
9 XU KRR
Liu Xinyu The Moaning Piano: The Sound of Piano Evoked in “The Weary
Blues”
_— 5K & 6 R——H A A e I <BUK >
10 o
Xiong Can | Flying with the Waterfowl——An Analysis of To A Waterfowl
from the Perspective of New Criticism
| R - R - HUR <HUITEIINS R B S IRASE
1 TRIRIR
Xu Chenhao | On the Anti Imagist Characteristics in William Carlos Williams’
“The Poor Old Woman”
. RGNS BUR - RIS - BURSITR LR A B S
1 BEREI
Xue Tingli
Poetry and Reality: W. C. Williams’ Community in Poetry
B2 WIS AEILIE (2)/Master's Students Forum (2)
fja)/Time: 14:00-16:10
Hby5/Place: APEE2ABE 3406/ Room 3406, School of Foreign Languages
F 3 A/Moderator:  FEF%E Xin Hui
PEIL N /Discussant: #5722 Huang Zongying
BEN :
Speakers i H/ Titles
K HEMER---#E <2 PR ciczy”
1 IR Family, Hist d Nation—“Field of M ”in H ’
Liu Shuangyi e?rm-y, istory and Nation ield of Memory” in Heaney’s
Digging
et FERT «<EZEFEG PRIGHE
T\
) HE . ) . : .
Huang Yizhi The Trauma Writing in Ocean Vuong’s Poetry: Night with Exit
Wounds




R B A B T R 5 AR A

3 BEER Int tati f Yu Xiuhua’s Poetry from th ti f
Zhao Jiaxin | [terpretation of Yu Xiuhua’s Poetry from the perspective o
Foucault’s Body Theory
- —RETF RO MR ER — IR F RSN BS
PN ) ) ] )
4 . A Spring with Barnyard Grass in Fear— On the Painful
Sun Aomin o )
Writing of Yu Xiuhua’s Poems
s KA LR RAE T B BOCR R A R ST
Zhang Jingyi | Intertextuality in Xiao Hong’s Poetic Creation and Extension
CENBRRHRY © ST AL AT D BRE SE 3  Y
6 HIpEn | AUk R
Jike Sabu | L'eotyi: An Ethical Exploration of Cross-Cultural Poetry and
Cultural Heritage in Minority Ethnic Epics
AR - Pk «FE T R E SO R T R
; K 5]
Tao Jing The Influence of Chinese Culture on Robert Bly’s Silence in
the Snowy Fields and its Forming Reasons
o HHSH R 5 <t kB E R
L : : : .
8 Li Weniin Comparative Analysis of Love View from Snake Image in
e Lamia and The Legend of the White Snake
s | R REZIR) T RIERAE R
9 o | An Analysis of the Influencing Factors in the C-E Subtitle
Yan Bingrui . ) .
Translation of the Animated Film Chang’ an
HER A B - IR PRYERD - Ehidl <GCRiR ;&
10 RAE) SR W
Xu Xueqin | Muted Monologue of the Confessionalist: An Exploration of
Performativity in Sylvia Plath's Ariel: The Restored Edition
S BRR RN - B AR
; N \
11 g Cross Media Communication of Black World History in
Yan Yana

Sonata Mulattica




B34 PRFREE XREME

Translation, communication, and fusion between Chinese and American Poetry
Bt fE]/Time: 14:00-16:10

Hi 5 /Place: #MEEZBE 3407/ Room 3407, School of Foreign Languages

FH#: A/Moderator: Efijji Wang Lili

PEi N /Discussant: #/N32 Tan Xiaocui

BN

Tan Xiaocui

Titl
Speakers RLR/ Titles
Fii FUASE: “FRIT Gy WM EFIR—CDL CRHEY 1)
o EAFEEA LA
Wang Lili - - - - -
S Sound Beauty in Prosody: An Aesthetic View on Chinese-English
i 'w\, Translation of The Book of Songs from the Perspective of Beauty in
Guo Siwen ] ]
Sound—A Comparative Study of Three Kwan Ts’eu Translations
L PERERE T I B A —LL «<BREBRRRG> BN
N

Poetic Reproduction in Ezra Pound’s Translation of Chinese Poetry: A
Case Study of the Translation of “The City of Choan”

R F RIL AR AR

Liang Xinxin

L2y EE7S
Shan Xuzhu A Study of Translated Poems in Han Suyin’s Biographies
% i Tk R B
Li Xin On Bian Zhilin’s Translation of 4 Chinese Selection of English Poetry
— SRR - KBRS0 I —— LA 1
Chen Lixia On the Translation of Emily Dikinson's Poetry -- A Case Study of Jiang
Feng's Version
o H 35 B —— IR PR B v [ BB S e A B 455 B

Self and Other: Haun Saussy’s gaze at the Exiled Poets’ writing of the

premodern period in China

- HER S EVE LT GEHBRXE: P ERTR
Chen Ming An Important Transitional Anthology: Review of Out of the Howling
Storm: The New Chinese Poetry
o AR - R R B R TR A
,T A Study on the Acceptance of “Chinese imagery” in Charles Wright’s
Gan Ting
Poems
g = R E TR E——IRRRSE R MR <ERERIRE B
Zhang Qin Fusionist Aesthetics — on Marilyn Chin’s A Portrait of the Self as
Nation




Fad: FHE5HPE / Poetics and Criticism

Bt ]/ Time: 14:00-16:10

Hb 5 /Place: 4PEIE2APE 3317/ Room 3317, School of Foreign Languages
FH A/Moderator:  # 7k {gt Huang Youngjian

P N/Discussant: fE #¢ Xiong Yi

REN i
/ Titl
Speakers REH/ Titles
| Akl DU B T 4544
Huang Youngjian | Chinese Poem and its Energetic Structure
SPPAH I AEFT R R B RIS B —— DAY L EE A U T R
5 gz I} [ AL 151)
Shu Linghong The Presentation and Perception of Three Narrative Times in Lyric Poetry
——Taking the Time Narration of Shakespeare's Sonnets as an Example
o | R B R AU P
3 s
Liu Shijun A study of the connotations of museum narratives in Longfellow’s poetry
_— RSO = A —— R AR (A BRSO 2 S e
L
4 Feng Yi “The Ekphrastic Triangle”: Poetry, Painting, and Reader in Charles
Bernstein’s Works
- g P R IR AR B - R B R P IE
5 Shi Jie “Intellectual Recreation” of Sound: Language Poetics in Gertrude Stein’s
Portrait Poems
7 basil
6 /_ Anachronism in Death of a Naturalist
Yang Xingbang
W YA ASHE PP T RN R, - R EER A R B E
7 Sheng Yu Gary Snyder’s New Nature Writing from the Perspective of Material
Ecology Criticism
— BRI SRR - KB R AESHE
.:Jt-
8 Li Xiaomei Imaginary Community: The Ecological Community Writing in Louise
Gliick's Poetry
. fg 3 PRSP « T IR B R T B ™ 8
Xiong Yi The Philosophical Reflections on Small Things in Paul Muldoon’s Poetry
10 RAM B - R - BRI R AR S AR R
Song Laigen William Carlos Williams’s Poetics and Animal Imagination

10




B5H: FEEFIKIFS/American Poetry Studies

Bt ]/ Time: 14:00-16:10

Hb 5 /Place: 4P ETE#F% 3318/ Room 3318, School of Foreign Languages
F £ N/Moderator: 3% ¥ Jiang Yan

PF N /Discussant: ¥ ¥ Shi Liling

REN .
/ Titl
Speakers HH/ Titles
| % it FHERE - W6 TR B SO R 2R A
Jiang Yan Textualization of Sound and Class Integration in Robert Hayden’s Poetry
BUEA 2 S AR PRPE R 54 TR 22480 1 =kt 5 — AU 2
5 BBy i B SR
Shi Liling The Shift from Political Theology to Secular Rationalism: Warpland Trilogy
and the Issue of Nationalism in Black Power Movement
% VST A 24 <R REFFE R R S
3 B Microaggressions and Visual Narrative in Claudia Rankine’s Citizen: An
Huang Tao
American Lyric
—_— WARTR-AT IR <58y dEIRBR 8 S5 R RO
4 On the Normalization of Racial Violence and Poetic Rebellion in Jericho
Chen Hongbo
Brown’s The Tradition
5 R < B - B <ATHIEREY PR E S
Deng Qin Spiritual Autobiography Writing in Kevin Young’s Brown
ok W A AR PR B
6 Wang Wei
TAEER Rationality in Harryette Mullen’s Poetry
Wang Ziyu
; B WIREETS - R B <AL T MRENERBSE
Zhang Qiong On the Civil War Writing in Natasha Trethewey’s “Native Guard”
BN ZMERFHON AR 111 R - A ZAR G2 3 i AR 35 B Lo
g KITTF N
Zhu Fangfang A Black Female Poetic Response to “Black Power”: Black Female Poets in
the Black Arts Movement
-, RUT AR IEMER 5 R ORFT - IKEARTr N S S 7 R
9 :’ Listening to the Hustle and Bustle of Nature: The Birdsong Soundscape in
Wang Ling
Emily Dickinson’s Poems
SORF SRR Tl JE T Al RETE"—— T8 2% /N A S T
o AR P B 2 A IR A 1
RIEEIR
10 Wu Tiadi “I Dwell in Possibility”—An Interpretation of Emily Dickinson’s “I
u Jiaqi
Reckon-When I count at all” from the Perspective of Deleuze’s Theory of
Minor Literature
. FKSF AT FET-HRE: Ry Tiei s g
Yuan Yongdan Travel, Death, and Religion: A Study of Memory Space in “The Moose”

11



SBOH: FARTEEKSNEFFRIIEHTRR

New Chinese Scholarship on Foreign Poetry

ffE)/Time: 14:00-16:10

Hh 5 /Place: APEE2#BE 3320/ Room 3320, School of Foreign Languages

F 35 A/Moderator: B¢} Duan Bo
PFEL A /Discussant: 7§15 Zhang Yating
=N .
S%e?k}\m* S fE H/ Titles
— Lioin WAl W eRE i b G R R T RN S+ o)
&
1 Zhang Yating The Knights Slaying Dragon: Swooning and Smellscape in Medieval
English Poems
- LB 2 ARIEE R A R A
24
2 Duan Bo “I Must Go down to the Sea Again”: the Myth of Sea Power in
Contemporary British Poems
g | VAR SRR R B R RN
3 .
Li Shengmao Imperial Consciousness in Hart Crane’s Cutty Sark
_— RHOESE . TEBIRR KBRS PR R R 2R AR L 48
4 Zhang Tian Lament as Elegy: Lamentations of Jewish Commentaries in Holocaust
Literature
— RRE Y - ST CREARTEY B WY 1E SRS
[
5 Liu Niyuan “Dark Matter”: An Analysis of Tracy Smith’s Writing Strategy in Life on
Mars
s | KBS SRR
6 :
Li Zheng Hidden Muse: On the Poetry of Female Beatniks
SR, 5 b rig——RE NS e AR R B R AL
FS
7 Wu Zhaofeng Arguing with God—the American Civil War and the Dynamic Portrayal of
God in Emily Dickinson’s Poetry
AR RS - IR ARSIy R R S R T R
g 3 B’
Zhang Fan Poetic License: Poetry Performance and Decolonized “Delinking” in Koleka
Putuma’s Collective Amnesia
Gl | EBERL - B TR E R
9 o
Ni Xiaoshan On the Lyrical Self of Louise Gliick’s Poetry
ST VO R 20 - 3R 0 P A R S B R
10
Zhu Litian

The Avant-Garde Art Qualities in Sylvia Plath’s Poetry

12



SIWIE X HEE / Abstracts

Infrathin: An Experiment in Micropoetics:

Introduction and Commentary

Marjorie Perloff, Stanford University
and

Charles Bernstein, University of Pennsylvania

The “infrathin” was Marcel Duchamp’s playful name for the most minute shade of difference:
that between the report of a gunshot and the appearance of the bullet hole, or between two objects
in a series made from the same mold. “Eat” is not the same thing as “ate.” The poetic, Marjorie
Perloff suggests, can best be understood as the language of infrathin. For in poetry, whether in
verse or prose, words and phrases that are seemingly unrelated in ordinary discourse are realigned
by means of sound, visual layout, etymology, grammar, and construction so as to “make it new.”
In her revisionist “micropoetics,” Perloff draws primarily on major modernist poets from Stein
and Yeats to Beckett, suggesting that the usual emphasis on what this or that poem is “about,”
does not do justice to its infrathin possibilities. From Goethe’s eight-line “Wanderer’s Night
Song” to Eliot’s Four Quartets, to the minimalist lyric of Rae Armantrout, /nfrathin is designed to
challenge our current habits of reading and to answer the central question: what is it that makes
poetry poetry? In this speech, Professor Perloff will give an introduction to her major ideas as
expressed in this book, by reconsidering the nature of the poetic, examining its visual,
grammatical, and sound components, and Professor Bernstein will provide a brilliant commentary

by referring to his own translation of the Goethe poem “Wanderer’s Night Song.”

Liu Xie and Foucault on Writing and Humanities:

Technologization of Literature and Literaturization of Technology

X8-S 8N X5 N —CFE TR B 324

I
Ming Dong Gu, University of Texas at Dallas

We have definitely entered a post-traditional era of literature. Is literature dying or already
dead as some eminent theorists have declared? How can we cope with the declining interest in
literature and literary studies? My presentation examines how the conception of literature has
evolved in history and across cultures and hopes to learn from both ancient and modern wisdom
on writing and humanities across cultural traditions. It focuses on the Chinese thinker Liu Xie’s

13



conception of wen (writing/literature) and Michel Foucault’s archaeology of humanities and seeks
to uncover the inner logic that has driven the evolution of literature which can justify a new
conception of literature. I suggest that Liu Xie’s Literary Mind and the Carving of Dragons is the
earliest conceptual effort to explore a concentric logic of all writings and humanities while
Foucault’s archaeology of the humanities deepens the ancient wisdom with modern insights and
academic rigor. Both thinkers’ ideas contain insights for an alternative conception of literature,
capable of preparing us for the era of post literature.

Wi RS E R AT MEL SRR L

kW
EEFRRRRE/ QLTI EERE

U] i AR G i DU SRR v SR BB T T BSR4
B EARBAER T NF . AULIFETFHR . RRF K TR A% F ML
SRR, RETINT SN T NI R <R, B> X BN F— B IR TR
e, DU A BIIRTFAMTIRBURM EAR . BUKMERTr SR B MA X A .

Understanding “Pre-Romanticism”

B AR EL

Efik
AP EER TR B

e A s v 18 AL HTVRIE ST, — I TR I TR SO, R AR TR
M2 JEFRIE B SCZ RGP S 5T, XS R T L RIS, $R R
XEF R S SCRIME RIS I B . B BT a6, A28 e T — P R X PR R SO A 7
LR 18 AR MR IRIE = 0. “HiITRE £ S IR, BEARIE SO BIE R R
AT AL, WAABES AT TS B SR A A T AR o X LR B R R L T
o R R RE A X B B e A BRI, 2 A R B S H G AR
AETEETRrE, DR GRIESE A RTrs:, RAGHMNASEBIR LR, W2 &
B, MAMEBIN AR, Feilids. FRaREILL RS N Sy iS55 o

Poetry as the Topology of Form:

From Sound, Visual, Language to Style and Genre

FEKENTER BT : WHEE B ESBE
BaR

14



i

B SEE XA, Rk 2 T T55 % B AE A o X AR AR TT LA A — T 112 10 25 1] 3
A7, RFMEA SRS Rk, X S RLE R, B L
P RN, T A RITE AR Bgh 42 23 AT AL XA B PR B o 45 P 4 By
TR SF S AR AR T X LR PR, AR AR T DL WL SE X R 454 "R BB, AF
IR AL AR 454 "R B A T IR — P AT REANEAR . R /R AR RESE B R SN 7778
RAETFRE AR L

Poetics of the Blues: An Introduction

Steven Carl Tracy
University of Massachusettes Amherst, USA

The Exchange Between Chinese and American Poetry

John Yau
Rutgers University, USA

I will talk about the exchange between Chinese and American poetry starting with Ezra
Pound. The talk will be based on a person history, and will include mention of significant poems
and anthologies published in America and China.

Understanding and Appreciation: Reading Poetry as a Course

for General Education at BUU

R
HBRAREFE

The purpose of this course of “Selected Readings in British and American Poetry” is to
enable college students to read various kinds of English poetry with understanding and
appreciation. The course is not primarily historical, though poems from the 16th into the early
20th century will be sampled. We do a lot of close reading of the texts in class with emphasis on
both the poetic language and forms. Important British and American poets like William
Shakespeare, John Donne, John Milton, William Wordsworth, John Keats, Robert Browning, Walt
Whitman, Emily Dickinson, Robert Frost and T. S. Eliot will be focused in class. Such poetic
forms as lyric, epic, and dramatic poetry will be discussed, while poetic elements like rhythm and
meter, imagery, figures of speech, stanzaic forms will be carefully explained and explored in class.
Students are required to finish weekly assignments on line before coming to class, and are

15



encouraged to read as many reference works as possible during the semester, though our selected
readings are the most important texts for close reading in class. This presentation will be an
introduction to my teaching of reading poetry at Beijing Union University as a course to meet the
demand of general education and my recent work on An Anthology of British and American
Poetry Annotated in English (Commercial Press, upcoming).

African American Women Poets In/And the Archive

Lauri Scheyer
Hunan Normal University
California State University, Los Angeles

While women poets and Black poets have been marginalized in the British and American
literary canons, African American women have been especially ill-treated, as noted by literary
critic and sociologist Calvin C. Hernton, among others. The archives of African American women
poets have not been preserved with the consistency and quality of care of their male counterparts.
Their writing has often been lost and neglected and met with misrecognition and obstacles relating
to categorization and canonicity. This speech will present examples of overlooked and
misunderstood African American women poets. By understanding the conceptual and pragmatic
processes that have led to their omission from the canon, we open doors to new areas of fruitful
research topics that will lead to better representation of the breadth and depth of American

literature and culture.

Several Types of Mistranslation of Foreign Poetry Forms and Its

Values

S EFFEKTE IR R LA R RS A

R
IR S EERE

“PR1%” (mistranslation) ZFHEFERFFIH MR, JRE AR Z RO TR HBCRF
A, AR AP IR AR RIS BE BT o CSORRIREIE T S . T R — PR R R N EAR
BISCHE, Xt ksE T ERBREMULEBIES - BSONSUE, B aFE R F5LE,
HME T HOE U BRI R AU A D AREY T H A G BRI B S E PR
TR R 2R =R KA TR A A E R R B R B RICOE A K Ah A%
FRERFRIE A A H1Rr s LUK b [ AR A T 23R 20 LRI IS E A AR P 45 o 1 R R R 28
AR Z it DL B A5, B AR BTG 3 B B BRI R SCIE RN ARG B 22 e 4b
BNIEER LG RO e S R W& 5 RAMNE el A ikiE. Wi
MARSZ i R R BERE , SO s U R A BRI S, 7T DL RO
MEARTE X LI T K
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Multi-dimensional Poetic Text:

A Theory and Its Critical Practice

FRK S 4 SCACH R S PSR BR

PRY
SR EHNE EER

TR Z YA, FERAMURIEFE A, WA IES . A E L
SNSRI S o X —BIETE TR Y 5 581K SCAR AR A5 44 S T SO L) B [/ B
BRI T AOCA G SOARZ AL 2 ST DLB R Tt 2 T % R AT 5 48 BT, 1%
USRI AE— e RE B B 5 BRSESCAHE I Bt iP I il 7 XX o X — BB S T P4 752
ARFERTF ISR R BSOSO RIS, R 38 e IS KIS T 5 - WA R

(Marjorie Perloff) ZBZH PRI B3 BIE . ASCEE G v EHTIN ARA0 36 B Rt PP se o) B
WHEAT T IR

Research and Reflection on Issues of Modern Chinese Poetry in

Light of Western Poetics

W5 R R IR T B R K B BB 5 5 B

BEH
JoRRE

ZEE VTSR SO AR SR BRSBTS 08 v [ B K R R S R B A 48
b, BB E BT AR IR, FIE 1 DU e . I, DU P T R AR SE O
. SIS, D EIRMESRENEIH, e EIUREERKE R R LR A

21
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Sound/Voice, Poetry and Sound Poetics: Perspectives on San

Francisco Poetry Renaissance

AE WREEERY: REBSIIRFRCEEXZ R
B
AR K

17



1955 4 10 H 13 H 32 [ IH 1L 5F 7S 1 JRE R IR S B0 IT 1 IH L SO0 25 4 R P
PRASE TG MR ST B LR R S AR, BB TR & X R HRES
R N R A S PRI RIAE, TR A F AR, MR NS R A S TriTie, 2R
FAE ORI MR . AL AR @I L foCE 2% 1 5%, I T 44 1
5 [ B4 AR N7 B R B R 2 AR A SCAR AT . 2SI S82A, 5330 SOfe gt
ik 2 )2 W R SR [ IH 4 10 SO I A 5 R T S B IR B SR ARPAE S LA S e A
AR AT -

Listening and Irrational Poetics in Stevens’ Poetry

W 55 50 R SCH Rk Y “ B R 2

B
PN
5 EBURIR S A3 e A SO E RO P SO A, B SSCT HE E AR BV AL -
EAMHER TN 2 B2 BF % AR EE . M 3 SO R X H R gk
s, BERIBE. BRPIR (Anca Rosu) /BN U ST 28, B AR
U A A B B AT AR B o [ PN 23 PR LR b SO AR B AR AE B SR 25
WA WLEY o S SCHII A RS AR BT RE 7, X 1 SR B N 288 bl EL AR AR oA 7 5 R i 3o
NHFEE A E SRR LSO IR B 25 RO SO A R DRI T 3 5 RE A
S S A ST TR R b S R MRS, LR R B B RAROT — R 7 . AT
AEITRRAE R B PR S M —IRIE E . TEME R, RRIREMEE B E IS R
W, B A B e TE RO ORI, EOERESCT MRS, e
ST WICZH RSO IAT 5 5%, A R NI ERIE i itk B BT Hovy
WOCT Ay VTSI AZ R N AN 5] 40 R IT b P & R 2 &
S, HEMEZ AR NSRRI, BEE RS A NSHAMERGERRE R, HIbr
SRSC RPN AR AL, BRI R AR B B

Structure of a Work and Artistic Creativity of a Poet: The Weaving

Poetics of Gliick from a Metapoetic Analysis of “Nest”
eGSR N2 —

M «SE» TR MHBEHRIN R BRFE

W
A iTE K E
AR SERY <S5y AT LA R — 1 5 B R RS D) R B R R A TR T
TR — N S SRR, DA77 s3I NS N IBATE S 31 . HE T 5 2R 49 BRI i
AR REGER . ST SRR, BT RH O —F R TESh. FEARIEIE, Mad A
T FRERAE TR, e NBOER AL N TEZ S, 98 AlE 5 A5 H g SUR R IF
T H A AVERTE . B R A EARK AIERE S7 . FEQ A i 5 35 A 8
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1T AR B AR AR A . RS RC, BIedE i T IR ER B, FE I TR
KEIFTEN. LIESE, WA UgRAUE T MTa Srp 8 BUEFIARE

On the Normalization of Racial Violence and Poetic Rebellion in

Jericho Brown’s The Tradition

WARERL - MR «E8» PRMERHE DS RIR

PAUL 3%
WAL S B B

FEIEF AN - AW (Jericho Brown) 7EH: 2020 AE ¥ S Rp il AR A AR i <%
%t»  (The Tradition) "B T RERLSFIRER MR, HAAETE R B8 A 4E B0
X P BT 71 o B NA B, R BT TR DL R RO R A X R
WU AT T PSR X — R SO S AR T 2 ARS8 [ AR e AN RS SO o 1%
GEHN AR K o

On the Translation of Emily Dickinson’s Poetry—A Case Study
of Jiang Feng’s Version
Emily Dickinson #=EKiENFR

PEH R
ELE AT &R BN ETE B

DILBREA B

B AR RIRATE A SORTH - AR I SO T A SRR
i EL AR . A AR HEA T RIS, IR RIS, LIk BRER.
SRIRLIE , SR U T TR R IRBE o ARG 4 AR SR B A S
ZEESAEIER , HE AR IR A H K I SEBA0 SLE. A 2A“On This Wondrous Sea”
YA 22 MR HE P IV TR T T ALl 0 7% 3K L e A P

An Important Transitional Anthology: Review of Out of the
Howling Storm: The New Chinese Poetry
HERSEERE—F GEHBXW: PEFTH
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W2
BRVG IS R 3 B

GEHBNE: PEF AT AR - BRWNE R DUER TR, TR
G HEPALA . EEENESLIH T, KA E I T E A L2 AR A iR
BEAS o R TFRZAE— AT ZINE MR , FARIEENATFLTERE, B4R
HILESOTIE . ASCRIETRREN R B8 BRI RIHE, HTite - BRMnERE 5 B0h
ARG DIENIE N SRR SR DLR R SRS T a1 45T REPE Y 1T R
BT DB 2 P E ARG R, RA AR k. EEXLe, TR
MRS 2 AMEA TR AR RIAIR . SR I BA DO DO T2/ s iR S8 5 R AT 2

Spiritual Autobiography Writing in Kevin Young’s Brown

B3 - B <A/ PR aERE

e
SR EHNEEER

FEYMRFLIEFIFAIL - Bk A/ ARE> A EBSREX A3 R T3
A Bk Rt AR o ASCR BRI IL T A LU SR B IR I %) SE L HERZ R P sk
JER WLIERS . RN H IR RIS T B X RS2 R ph R fh . RpfR R IE R R
By H W S8 RIS A S TE R TR A —— i R F 133 1 R E AR
b, Prih TR R (B I1) MR EUR DURIR IR IR B IS . ASCA X — R PhEE AL
IEAREL T R xt 58 B R AL T 1IS SRR Z S8 BRIV ) 28 A RE AR ke R RO T i ) o
REE SCHIE IR, PR AR A A E T B &, e T Sk i .

“I Must Go down to the Sea Again”: the Myth of Sea Power

in Contemporary British Poems

"B ST RRGEGR

Bt
RSB K

RS A b S CATE A BRI R T (H S N LRI R A K
18 FAS SR IH AL TR B 22 BI04 AR v o 19208, 375 [ Ak 5 1 A M BT SE AR B LA i
HEY GRIREZHY GHEEE B2 FRpEhEEl T 1000 Z4ER MRS - ol
MNEBITERRFIFIE T WiEE>  <EHAE PRTRRIEAM . &5 R IERY 5K U,
R LR I HE A e R ID 7R A e BURSE RN . W KRR RO, AR Al AT 2 “AE R
BT . X0 25 A T-AEXIE , BEAT WU s S i B i e B B K
AT BRI [ AR IH 7RIS T 48 DR I A A AR
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RV B g S A A I A 2 R OIS > B4 1000 48, WEAH, KEA
XA/ M R AR IR 2 B A IR - <THE > BUBURFEAIE Y L W& WTIIE. M 1842 4E 2 2000
L, B 60 ZANRMBIRA NREFRFAREL . Kb, 1911 4§58 EIARIRTFA
PEREHE B <iiEE Y BA, RS TEN SRR . B 1999 LR, DRl
FIAAR FL/R I ARE B Y RIEE ZARZAMIRM Wil > HRIEARRIE, FFQESFITER
AP i ORI SE [E FRHAS S A, TP G e N R A5 e A ol R S

“The Ekphrastic Triangle”:

Poetry, Painting, and Reader in Charles Bernstein’s Works
EHBA=MA"

—RERE - HREER PR S8R
St
FKALRESETEERE

FEEE F IR AR - AR S S A EAR KGR, QME T 2 B B B35 R
AT . EBNEIR AT R WITORBUR R T ZARBORMRTY AR SOHs DUAF U i) i 2
SRS AL AT AR BT ARG A 2 A i I SR FH B B U AR e T DL i 5 3
IFPEAR RS 25 BIE T35 RIHE FREFEANAT SEBL T ARSI P, A ks 57 2]

gem, JEBEIK. Zm A = FHRBER R

A Study on the Acceptance of “Chinese imagery”

in Charles Wright’s Poems

BIRET - BRI T EBER B2
Hig
SRR EINETEER

AR - AR LU R B R R R AR 56 [ B R B — IR R RS A
B R R IOB T U A PR DA R R A IS A B TER S Al e RAE- SRR ZE L BETERRZM T
R S e sz v B SRR R R A Ty B UM oG o @ B9 PR 5 P R . 43T
HiFER R 5 R NRE S WREHFRER UL HA LS R A e gk
R HRRIOCAR IS AR T AR 2 3 L R P TR T [ R G B S I it

The Aesthetics of Sound in Gertrude Stein’s Poetic Language

IR - BN RFRES P T RE
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L
FIKFIETEERE

S BUE P NS B8 - 0728 IR TRl S O hes e 5T o 7 BRI RR
i BV B A ERISLAARIRZS | T, #Esh TR SO R R . SURIREEA
BT R G S AR SO AT (B AR 2 X TR S rris s A3 . & Mk
SRS 0 LA 22 R DA AR A B SCRRIEA T R . P A S8 PR B AR T Tk R R A AR A S A
St M DU B K 5 b R M 2 40 AEEIL W3RN DIRAEE HiEE K
FREIENG . SMATT S, ARFFE1E - 022 B lE 5 TR R PR U IR 2 B I JEA |, R
BT SRR RCCRIRR . B HR R S AR . 4 B BT R A T A, R B TSR
BURMES E 2 BR P PR

Microaggressions and Visual Narrative

in Claudia Rankine’s Citizen: An American Lyric

RO - =& CAR: REFFHERE FRYMENSHENFE
B
HesTE R SR E

2R AR REITERR @i B AR R AT R W 4 R E s
FE AR TAER AR T TN KR SRR R BEIR . T R 2R LS A T, MY
TEAF i b 248 1 AP, BB U RI A SN el QU 35 5 S0 S R PURAE R
ALETFHEREW . HASRERA B G, SE R MR 1. KB TRk R
A EERTRSIE . ARERTH T 333 PR Gl T (A ERA A B o [T, X AR 28 1 4
WAL B F MIFRAL S BOEE S, TR T R NG RAURHSE [ R E s R % S8

The Trauma Writing in Ocean Vuong’s Poetry:

Night with Exit Wounds

EWT «HZEFEG» PHREGHE
#BE
P9 )11 I8 K2

A5 SCEEBIAR I C R 24 4 ST R — A 1T SERE I 1 N ERS TR B4 81
iSO REAN L — o MARR T ACBE2EH A LB i P B IR L I HLIR 2 Hl
K ST . ERS Tl HAERR T N OHELLE B, Kk R BN MR
TARETEF U S 07, T FURE A SO A A k. ARG T <R BN H
RULE R, AWEETE. b B RFE. P BIEE =TTl g7 00, R ER
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BN DB I I E TR Wb I SRR DU R B F TR X = A E &R
M e -

Chinese Poem and its Energetic Structure

ey S WAl
Bk i
WY

Dt W WEERSMNREYAETE", 5 e RGO HE R R DL 5
HLGED . BRI EARTBR B, A—FXRR R, — BRI LR [ S i)
PR B 245 LA —B0ns . A T REORE WS 50, SR BRI EDUE LT
WFZ M, FEE SRR, BRI B R RER T, BAIATEDGE T
D EN IR P EIRIESZ B 07 ™ 23" “PEE. 7ERUE R minr R D
kL LR A SEEA H AT A DURM N 7R AR Rl G/, SRR, RZ,
T RN RGN o AREEAE— 5 Dy S0 AT B R B B PE DR TR, I 8EiT, IR M T
BRI RO . + 2470 ERIERER G, #RBIEMSULSE, Tk A hiy
Miks WO M REL R DERSUE A — B SEGESUeh RS s — . A
BAR ARG R , WA G, IA+ =47 DR AT LIHE AL & ek SE 4 [ 1
PRF AR QB e A, I [ DR AR B B0 M (o S 2 B

L'eotyi: An Ethical Exploration of Cross-Cultural Poetry and

Cultural Heritage in Minority Ethnic Epics

KEHRFFAY @ SCREBZEMA T DB RE B R

RH 5 g &

LR
HR RBEREE

CENRIRARY Rt 5 3, DU 0 SO P TN B SCAR A (LT P 42 o 985008
W SCAR AR EEHED , IR T R HRETE. RERISEITER . R
A i i 2 PR N RO B o AR SRR SR TE A i o B8 D RO B A4 4RI SCAL Y
MR, DU SO b S i) D BOB T AL S UL SR SCAL 7R o a2 STAR 73 A s STAL AT
FITE, B TR R B o SRR GETEPOR DU B S DRURE SCEER R . I
G, ARSCWRGE T S FE SRR R A BOBTT Sy B RS SCAR AR T AR A 3R T
TEDE RSO 7 A B B o S XA T, 2838 v BOA S A s PR AR SOk DB
B RSA AR SRBE T A B R WA, R T CEMRARIR Y TEABRIC A H
Ry HiLAL o
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Textualization of Sound and Class Integration in Robert

Hayden’s Poetry

BAaks - WE Rk B RSO R A

S
RNE TR

EEIEF AP ARE - TR 20 #2240 SEACR A H RSO QIR 2 AT E R
AR S 5 0 E AT IR BEAE A, aa ekh E T R IR R B R T Sk
Ao HEEE TR BFR 2 SORN 98 AR 25 SCARE SR HAG 8 1 0F 58 I R N FROUE et , AT i AR WP
BNFA NIRE R ST R A BRI AL 2 BLSE . R3K T B Rl A Al vk AR

Imperial Consciousness in Hart Crane’s Cutty Sark

MEHF - SRR RS AT E R R

EBX
915k B

“RFEBES (Cutty Sark) RMFF - EIRBRIEE R H> BB, MU
PRIUAE ISR — SRR o PR AUR & “F W BT K T, 40 PR T4 2255 0 7 %t . 18
TCPRMUBTTEDE o SRPF AR TR AT S RiC RS [ T 0 o TP B3k E AR08 T 1 A X 56
I /P 9% 2 I A 7R A ASCER 2 A9 O B G Al PG s ey 22 e ™ 3 A
SE WS SR P SRR s DRI SE R 19 20 e S8 9 5] [l S v [ 2 H-F0URS 7 52 5 Tl J O
AIZISE S, RBL T I NS BOA IR . I MR8 E . M0 H ) 3877 [ S AU 1
fR— SEEAR

Comparative Analysis of Love View from Snake Image in

Lamia and The Legend of the White Snake

XFHAH GDRIEY 5 «BigfE» UL RHERKNZER

X
RNE TR

RN < EERR Y FISEETRIE SR RICTF CRDRIEY A KWL Z A
O B PG ARFRAE o XA SCAR el 2 "0 15 2 1 A3 ) -2 A S Y o 7 O R RO B A
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X — FARIRE (R R, TR R AR AR R R — SE . TN T H A i 22
P, WERH T H T RSO 2E R, AR R SE DUSG O BB ZE , AREL S e P SO TE ST
AR AR R E SR, R PR SARGR B R AL, T g Hig L
RN # R B R X P E 2250, Wy RATHR THFF7 M A s B

Conception of Dramatizing Poems of T. S. Eliot

SRR E R R A AE

Fi
WEIRBEIMIERE

T. S. SCMERRAFE A 24 RIETERRIRI E £, HAE— R BRI R AL 23 o K 6w )
GAAFER IR 5 AER FH R RI T ABr RIERRR, AN ER B AR R R RiE H— %
TETE TP G 5 XU L R BIL H AR PR A8 o) P B 8 214 Pk LA VR P RE L PRI FOR B S R )
FRRAREAE MR, BB PER TREE RIS, RO LR 7 s Z T AR
DA 51 2 AR HIHRER . RS AL”s “SREBIME" M AT IRFE 3N, X — a3 o ey
WERKTERT BRI AR R I ) 5 AR iy 4R B3 07 o ARSI SRS R VERR B R & J « WT AT LA
B e 825 ZAMERE R, DITp NIAAE Gl <50 A S5 AR i Bl 208 R X fir
Tk EAEAER LIRS AT TS T ik

BEIFE: RERL - KERFHRIHESHSE
i
IR TSR

Bt - AjB s E 1968 AEHRAL Lo kAT (Firstborn) 24, W FEK A1
AHECLER TS X ALE R E DURSCEES . BRI REE R A HRE—
RIS RIS E RN ERE R BORE R . WA EEE N2 8% 8 iR
P T SRR B ARIREE IR R F GO e IR, A% B siEch i 2L %
SELTHINAE, $E7RE A SIER AR AR T ST A 58 [ A 2

On Bian Zhilin’s Translation of

A Chinese Selection of English Poetry

T2 «EEFREY KRF

20T
KEMERFE
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WZHTTE B, B E L RO A E] e S, O\
FAERYICE, IR BER G ASETT . WA, S8R «REREEY o T «REFREY Bf
FRR BT R R B o 5, T IRI S R, LTI A 4k B, B S A [s] B AR R 1527
IR AR AR I A 2 AR R, TN M NP2 —,  «eE Ry B 1980
SRR RO A, AILE \HERIFIEES: i, MHELFEREE, PR s
%, “SHMRE” (AGHEFE, 2010) , HARRIFERT T—FH COXHER K (FZ 8k,
1983) o Fih, <«FEEFEEY BN ZIEIE R RN ER. RERAR. BIMKIETIZ
HREN AR A S . BRSSO AERANMIDGETFE . T SCARYNERI SRl b, 58 o) « 3
EREEY MLEE LR,

Hidden Muse: On the Poetry of Female Beatniks

REZHT: WS EIRLOHE" RITFEK
Fifh
AR E TR

BRI - LB WIS A - Sl AR LIS R — R A ORI, IR A ]
PEREFE Y B FLIE A A IR 2oV AR AN Do 2R LIOR . A3t LA
AT IPE A 5 AP R AR ATAL, AR B 3 B R AR RAB B o ASC il — 35
25| I S HIR LI fE R, RO TR R (B - FR. T - 4
W HERE - BT SR - b - BRI RSP SGTESC. Htl rA) B A T
Hedfs. s IRA BOOTER =R R, R G R B 2

Self and Other: Haun Saussy’s Gaze at the Exiled Poets’

Writing of the Premodern Period in China

B 855 — IR R E BB B HUE R A T 5 SR

RiEE
HEXEPEES X FEER
FIRER (Haun Saussy) F5HF ST EF BFE A BR AL AR R BUAAR 7 A 3 W00 2 i A Al BRACH [

[5) JH 120 1 55 M DX PR SR AR 5 LB R 2R e il SR T B0 U ) L ) 1 N BT DL
A MR RIS S NIFERL B S o], X HEBE TR B S T A SR S
FENTEG B DB M 5 5 B LUK WOl i i e "B e S b R S e T 2 e
WX ER, ARSI T R SFEXE . FEX TR IRER R R Bl A o, b —
PR B b S A A T IEAAS SCAR I B 2 R 5 28 S e A FE B 5 07
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“Dark Matter”: An Analysis of Tracy Smith’s Writing Strategy

in Life on Mars

T - B KRBT BRI R

X%
WL Tk k2

LT CREATE W5 RN, A LU R B — T E R DN AT . W
FERILEARTE , 1850 Th AR AIE LI P00, B T 1 PR B AR 0 o S 2 IR 4
WYy R R SURAE I HAL T R BAETEY MRIMEZ . ‘BB 2 TR B re & B
HEMEL, RT BB R TR 5 Rt WA B T B 455 SR o A SRR s
BT R BRI R SCERAD 70 A 9 2R, 256 24 A3 Ak & i D S ST TR 5%
M WGP 5”55 SR A A TR AR SO TR LR 2R D = Y BE HEA TR AT o

The Moaning Piano: The Sound of Piano Evoked

in “The Weary Blues”

AEMSRYINEE: B HIAR BT R UR R SR

X FX
TR

PR R A B R AT - PRI T 1926 4F HIRRAY IR 44 AR R R AT 1 PR AR
VEVRER . TR PR PB A 1 B TR s MR TEBE . R TEEIESN, AR RE
E AR NEEPOR T TR B8 TR R S SRR . (ER AR R A B R A
R T — ARG R , R SCABI S R R RN, IKIDSCH M NS
ARG FE AR B IR A I ROAME . X R FE R B R B A SO IR A 1Y
Aii 3 B 1 3k 5 BRI B T RO R A, R SOA R AR R A g
IR T A B LA NGB B SRR DG B ki N B X — AN RERT B
T o MR ENER P AR R N P 5 AN B0 ARt A, B T BROHREATE T 0 3 [/
AR TR S5 I A S AR A B B3t

Family, History and Nation—
“Field of Memory” in Heaney’s Digging

Kt PiEMER--RE «IZ6>» PREIL2E”
XU A6
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JIROMESN H R FHEEE T AL BT

Digging is the first poem in the first collection of poems by Irish poet Seamus Heaney, in
which the action “digging” is the most basic image throughout the whole poem. Heaney’s father
does his digging in the flowerbeds and his grandfather digs for peat on Toner’s Bog, while now
Heaney chooses to use his pen to dig into Ireland’s history and fact. It can be said that Digging is a
poem about “memory”. Therefore, with the theory of “field of memory” as the basis of analysis,
this paper will analyze the connotation and meaning of the poem Digging from three levels of
reality, function and symbol, showing Heaney’s deep thinking of his people and nation.

A Study of the Connotations of Museum Narratives in

Longfellow’s Poetry

B35 B ek B IR TR AU B I T 5T

L%
fRFHImE RS

19 AWM E S, YIS RATHGE . BRI, R TE T B S 3
SRR . WIS P R R H A = B R RE SR IR, SEE B
PEA SER IR O, B RE YOOI SR B U E R R e, il
HABFEESCEHE AL, WY, BRARIBCRERIR . BE 2. MR P Riceh A
ALK T REE HIFYFR

On the Lyrical Self of Louise Gliick’s Poetry

RERL - HBERFRPHIFHER

/bl
ZEMERFE

KHEYNE L LTS L M E ek T B B —IR, B m R SR 4k.
FENACHI R i HRRRE T 2 70716 BRI, 8% TARIFE AR 25, BB T IR
M ST BRI T A ME R )5, BRETEA, GRESHE 2SR WA ®
FEAY AP EWE I TP E S . # B ST IEIPR B R RN ZAFR R, IRl
IR RIS LA RIS B e SIF 1 B T RERE R, 576 F 4 B35
ZIf . APEE BES N B RV, BA T ARIUE. BRKIE. BRITEMIIRE. a5
AT BL TP ER Sl SRR XS, En T ERRTERSTRE A3, A3 A
Hiv A FENHIR B
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A Study of Translated Poems in Han Suyin’s Biographies

BRI AR AR
HUEZR
B LB

R LAEREFRE (Han Suyin, 1916-2012) , HEHE, EAFHER, 5H—
AR A E . R E W AR I —— R  (The Crippled Tree)  <JLiE» (4
Mortal Flower) « <WE» (Birdless Summer) « <EEXMN|1> (My House Has Two Doors) -

CPFAERRY  (Phoenix Harvest) , LI : A5 MES, HMULLEER N 20
YRt R YRR o [ i m AR, FRAR R T . MR ETEREALIC G
> (The Morning Deluge — Mao Tsetung and the Chinese Revolution) } J& B ALt «KF>

(Eldest Son Zhou Enlai and the Making of Modern China 1898-1976) W, [RIFEIFE T RERD
HAFHE. He, BT «Lff - KAE> &5 AREM - Wrsiidsg, f& SR TR,
TR o AR X 3 F 0 S A E R\ B iR R A 3, RS H AR S 2 o0 — A
A4 R E

The Role of Poetry of Chants for Native American

Identity Construction in House Made of Dawn

CHBEZH» HihalReaoN BN SR % B gt F R

S
Herp AR &

K EPEEZAE RN ELTE - R - Sl N CHIEZ D BrR 7 BN ES 275 4R BT DUR
TR T HRVE 5 T 18] SR AL iR o /N Fp AR AR ACE A T N0 BV ORGSR
A S T AR PR IR S5 RIS 1 Sk A% -5 B SR AE BNV 58 e N SCA B A 4 R B A
B, RrlE SGE T E R E R IS A A N R ORI RS Tk, RGN L
TTRARE . PRBLH ED S 22 N i S S (M B DI 0y o LUK, T P 0 A SR Bk R
MHBIPITER A FRER . BT NSRS B RIS, IR AR B R Y SFnks #n
WGBS X T ARSI R R B BT DLIR SR, o R B R SR [ 2k A e
2 T At Y3 22 - AN ol S SO TR A R R AR R SR s . B S B

Gary Snyder’s New Nature Writing
from the Perspective of Material Ecology Criticism

Yol AP T N E - BB HRBE
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FrEREBERE

T REAE T AR H BB REMARREN IMRIEE A - MR T A WS
ANBAAFEEB TR, PRI AR F 2RSS R T 456 YA ST B
WHEE, ASOAAMRER AR NP OE S RUBJE A SCE SR S 5 S R R
WERBE", TEVIUEFREIBE R, KA R R AR AR ARG T, %
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“Intellectual Recreation” of Sound: Language Poetics in

Gertrude Stein’s Portrait Poems
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Lyric Poetry

Taking the Time Narration of Shakespeare's Sonnets as an

Example
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William Carlos Williams’s Poetics and Animal Imagination
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A Spring with Barnyard Grass in Fear— On the Painful

Writing of Yu Xiuhua’s Poems
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Poetic Reproduction in Ezra Pound’s Translation of Chinese

Poetry: A Case Study of the Translation of “The City of Choan”
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Soundscape in Emily Dickinson’s Poems
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Sound Beauty in Prosody: An Aesthetic View on
Chinese-English Translation of The Book of Songs from the
Perspective of Beauty in Sound—A Comparative Study of

Three Kwan Ts’eu Translations
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“I Dwell in Possibility”—An Interpretation of Emily Dickinson’s
“I Reckon-When I count at all” from the Perspective of Deleuze’s

Theory of Minor Literature
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Emily Dickinson’s poetry, renowned for its unorthodox vocabulary, syntax, and linguistic
innovation, harmonizes harmoniously with Gilles Deleuze’s notion of “minor literature.” Her
poem “I Reckon-When I count at all” embodies the essence of diversity, creativity, and
transformation. This essay explores the hallmarks of minor literature within Dickinson's works
and their profound implications. Central to Dickinson’s poetry is the concept of deterritorialization
of language, a fundamental element of minor literature. Through her unconventional use of dashes,
capitalizations, and fragmented syntax, she forges a linguistic landscape that departs significantly
from the established norm. “I Reckon-When I count at all,” in particular, disrupts traditional
hymnology and questions the authority of God by elevating “Poets” and “They” through
capitalization and dashes. This linguistic deterritorialization serves as a potent reflection of the
prevailing sense of loss and dislocation in a world marked by chaos and upheaval. Moreover,
Dickinson’s poems carry subtle yet unmistakable political undertones. Deleuze underscores the
intimate connection between individual interpretation and politics within minor literature.
Dickinson, living during the tumultuous American Civil War era and the intellectual challenges
posed by Darwin’s theories, subtly interrogates authority figures in her poem. Her assertion of
poets’ dominance over nature and the sun serves as a profound critique of established power
structures, including religious hierarchies. Her poetry thus becomes a medium for dismantling and
reconstructing social orders. The collective assemblage of parole, the third characteristic of minor
literature, is recurring in Dickinson’s poetic tapestry. She deploys pronouns and references that
remain ambiguous, blurring the lines between the individual and the collective. This deliberate
ambiguity allows for multiple interpretations and manifests a yearning for a collective voice that
transcends the confines of individual expression. Within “I Reckon-When I count at all”,
Dickinson adapts and transforms elements from English Romanticism, Shakespearean poetry, and
religious language to suit her distinctive voice, demonstrating her remarkable capacity to engage
with and reshape the cultural and literary influences of her time. In essence, Emily Dickinson’s
poetry challenges linguistic norms, engages with political themes, blurs the boundaries between
individual and collective identity, and skillfully transforms established literary traditions.
Therefore, it carves out a space for perpetual renewal and “becoming.”
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“Anger and Tenderness”: the Construction of Motherhood in

Adrienne Rich’s “Necessities of Life” and “Dreamwood”
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The American poet and essayist Adrienne Rich has made great contributions to the
understanding and rediscovery of motherhood with her treatise Of Woman Born: Motherhood as
Experience and Institution (1976), in which she defines motherhood as both female experience
and a political institution controlled by the male-dominated society. Similarly, in her poetry, Rich
offers a poignant and unique portrayal of the individual experience of motherhood and its political
and social connotations, forming interactions with the gender poetics she proposes in her prose
work. Aimed at examining how exactly Rich combines her political stance on motherhood with
poetic expressions, the essay analyzes the construction of motherhood in her poems “Necessities
of Life” (1962) and “Dreamwood” (1987), and seeks to map out how Rich’s perception of
motherhood underwent an evolution as her life and career developed. In the former poem, Rich
views motherhood as a burden and hindrance to women’s freedom and creativity, two privileges
historically exclusive to men, while in the latter she acknowledges its empowerment of women.
The essay specifically examines Rich’s strategic use of the narrative voice, imagery and allusions
in the two poems, which serve to decipher and reassert the ambivalent and incomprehensible
motherhood experience. In alignment with “the personal is political,” one of the dominant slogans
of second-wave feminism, Rich demonstrates with both her poetry and prose how motherhood is
an embodiment of both “anger and tenderness.” Despite her raw and alarming reveal of
motherhood as part of what the patriarchal society imposed on women and as a threat to women’s
self-identity, Rich does not argue for “anti-motherhood” but advocates women to go beyond anger
and victimization and treat motherhood as a way of self-determination and self-exploration,

something mothers can proudly claim as their own and use to empower themselves.

Arguing with God—the American Civil War and the Dynamic

Portrayal of God in Emily Dickinson’s Poetry
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The present research on Emily Dickinson has discussed her belief crisis in God and thought
that the poetess’ doubt, mockery, and irony of God is due to the successive deaths in her personal
life. However, after the close reading of her complete poems and especially the ones which are
written during the American Civil War (1861-1865), it is found that she writes a great number of
poems during that time. Is the encounter of Dickinson’s poetic productivity with the Civil War
merely a coincidence? And what causes her to stop going to church around 1862? This thesis tries
to argue that there is a drastic change in the portrayal of the image of God, changing from the
Father in heaven, the Gentleman in the “White Robe,” a distant, stately lover, to the God in the
literal sense in the Bible, even with the equal sense to Nature. What is more, to deconstruct the
traditional image of God, Dickinson separates the connotation of the trinity in Christianity. She
distains God, penetrates Soul, but reveres Jesus Christ. In terms of writing strategies, she employs
the children’s perspective, intertextuality, and a direct portrayal of the image of God. In a whole, it
should be concluded that the Civil War has propelled the maturity in Dickinson’s theological
thinking and inspired her to walk even further in her transcendentalist way.

The Reticent speaker: Poetic Subjectivity, and Female Agency

in Louise Gluck’s Poems
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The construction of female agency in Louise Gluck’s poems revolves around exploring
personal experiences and emotions, as well as using concealment as a device of poetic subjectivity.
The reticent voice is prominent in Gluck’s poems as an emblematic language, symbolizing
emotional numbness and the detachment of the speaker that gives weight to her experience of
personal anguish. This paper analyzes the reticent tone in Gluck's poems and explores how silence
reflects emotional unavailability, the survival of trauma, and the disconnection of human life.
Gluck’s poetry challenges conventional ideas of agency and subjectivity by favoring dialogue and
revision instead of rigid laws or fixed notions of selfhood and communal identification. The
authorial persona constructed in her poems is as fictional as the monologues of other characters,
illustrating a composition of the self. Additionally, the paper highlights Gluck’s ability to
transcend traditional notions of female agency by moving beyond the power of control exerted by
women in subordinate positions through manipulation and cunning. It presents female agency as a

process of creation rather than sacrifice and manipulation.
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Flying with the Waterfowl An Analysis of To A Waterfowl

from the Perspective of New Criticism
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The Philosophical Reflections on Small Things

in Paul Muldoon’s Poetry
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On the Anti Imagist Characteristics in William Carlos Williams’

“The Poor Old Woman”
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Muted Monologue of the Confessionalist: An Exploration of

Performativity in Sylvia Plath's Ariel: The Restored Edition
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The restored edition of Ariel, published in 2004, represents Sylvia Plath's original
arrangement and selection of poems composed during her last few years, without distortion by her
husband. This collection, including forty poems that commence with "Morning Song"—a
celebration of her daughter' birth, and culminating with "Wintering"—an indication of her rebirth
into independence and higher creativity, can be perceived as an act and event when examined
through the lens of performativity, which frames literary work as a dynamic network involving the
author, the readers, and the social reality at large. Under such recurring themes as femininity and
motherhood, family relationships, death and rebirth, depression and mental health, Plath
articulates through multiple roles her own inner turmoils over troubled life experiences, enacts her
struggle over selfhood under societal pressures, and constructs her identity as a female poet, with
powerful narrative that conjures stark images drawn from everyday scenes and real-life historical
events. By working through piles of vivid and often disturbing metaphors, the readers are invited
to join the poetess in deep self-exploration, pondering the complexity of human existence, and
reflecting on the social structures that shape their lives. This generative interaction brings change
to their aesthetic judgment, self-consciousness and social cognition. Furthermore, as a poetic event,
Ariel performs a calling for brave acceptance of life's natural cycle and complex social relations,
wide acknowledgement of individual desires and ego-power, and square confrontation against
restrictive social conventions and expectations, especially those related to females. In this way, the
poetry constructs Plath's identity as a self-conscious confessional poetess, reshapes the readers'
mind, and brings potential challenge to the existing social dynamics.

Cultural Perspective in Notes Towards Definition of Culture:

Rereading T. S. Eliot’s The Waste Land
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Poetry and Reality: W. C. Williams’ Community in Poetry
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Cross Media Communication of Black World History

in Sonata Mulattica
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Anachronism in Death of a Naturalist

s
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As one of the most influential and celebrated poets of the 20th century, Seamus Heaney have
garnered widespread critical acclaim and have had a profound impact on the literary world. His
works often explored themes of Irish identity, rural life, history, and the political and social unrest
in Northern Ireland which is marked by meticulous craftsmanship, attention to detail, and a
musicality that reflects his background in Irish oral tradition. This paper aims to carry a systematic
study of his collection “Death of a Naturalist” based on Derrida’s concept of Khora by exploring

anachronism in that work.

Travel, Death, and Religion:
A Study of Memory Space in “The Moose”
TRATs T ERE:  «BRE» HRISILZE R

41



=¥, S}
B I AR

ASCEIE IRV - BB AR CBRREY SRIRHACICZE M Pt . BB
AR TSGE, HFHE B AR R, XA TORE A A0 3 v 7 25 S A 1 B P
IR, HE TR E RN 3. AP A 20T T IR SE ARt <BREY AMUADL
THESE, WP T ShASHI A58, B e A2 2B IR Z IR BB TIE I =S 1] . <R
JEE» Wed 7 BB ERIRTT LT RR B S .

Poetic License: Poetry Performance and Decolonized “Delinking” in

Koleka Putuma’s Collective Amnesia
TR AR BHER - SEE BRIy

Wk SRR A

R
SR EHNEEER

BREIFEARER - BRIGIERE BRSO @l SR R A [ 4 ] 7
SCAREE T RO T SORI IR R AR A B RN ER R I I IO 38
Gl —J7 M, RSB R AR R R R R BRI A R L i e
B SCAG ISR L RS A A RO, 55— 7 THI G I W 3] 2 T B3, 7 e O 3 ) 1
EHRSEWIA UK, B B iR S R AE AE— . XS EIH AR R S LR P R R A %
FEYERT, BSOS IR RS W, R E SRR, A T XA &5
FIHRME ", SRR T R AR A —Fh B LRI,

Intertextuality in Xiao Hong’s Poetic Creation and Extension
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On the Civil War Writing in Natasha Trethewey’s

“Native Guard”
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Landscapes in Auden’s Selected Poems: 1927-1947
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The Knights Slaying Dragon: Swooning and Smellscape
in Medieval English Poems
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Fusionist Aesthetics — on Marilyn Chin’s

A Portrait of the Self as Nation
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Lament as Elegy: Lamentations of Jewish Commentaries in

Holocaust Literature
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Interpretation of Yu Xiuhua’s Poetry from the perspective of

Foucault’s Body Theory
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A Literature Review of William Hazlitt’s Poetic Criticism
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William Hazlitt was a transitional eminent English essayist and critic in the Romantic period
of the 19th century. His importance as a great figure in the history of English literature has been
acknowledged abroad, considering substantial research achievements. Hazlitt’s overseas research
is mainly divided into three representative categories: biographical studies, stylistic and
narratological studies and literary criticism studies. As for the domestic field starting from the
introduction and translation of his works, the reason for the study scarcity, limitations of the
existing research and the further direction of his study are also pointed out. This thesis attempts to
adopt perspective and chronological approaches to summarize the domestic and foreign literature
review of William Hazlitt, especially concerning his poetic criticism, hoping to shed light on the
thematic studies of this important romantic essayist-critic and arouse more interest in and attention

to the study of Romantic literary theory.

A Black Female Poetic Response to “Black Power”:
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Black Female Poets in the Black Arts Movement
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The Avant-Garde Art Qualities in Sylvia Plath’s Poetry
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