jetsam in the laminar flow andor find the threads in redhats andor litter a keyboard
with milletseed so that exotic songbirds might tap out their odes to a nightingale
andor transcribe the letters pressed onto the platen when stalactites drip on the
homerow keys andor reconstruct the ruins of a bombed out capital 1 andor rein-
vent the canonic works of western art as a series of roadsign glyphs andor com-

mission an artist to paint the large ass of marcel duchamp andor use a
dotmatrix printer to sound out a poem in which each line is
a series of pauses whose length is deter- mined by format-
ting codes and then record the squeal and lurch of the

printhead moving across the paper and then replay the noise and then have it
transcribed as chamber music for cello or voice andor compose a text acknowl-
edging that words are fourdimensional objects in spacetime andor write an es-
say on the collected works of jane austen treating the text as a tour de force li-
pogram that never once makes use of any characters in the sinhalese alphabet

A N D O R




Isn’t a construction a beginning of a thing like a seed? Isn’t it a segment of a larger
totality, like an elephant’s tail? Isn’t it something just about to emerge—not quite
structured—never quite structured...like an unfinished church with a sky ceiling?

tapeworm ['tap.warml
noun

a long ribbonlike
body with many
segments that

can become
independent



Published on the occasion of Tapeworm, a collaborative exhi-
bition based on Darren Wershler-Henry’s text The Tapeworm
Foundry: andor the dangerous prevalence of imagination,
opening November 20, 2008 at the University of Pennsylvania.

This catalogue has been made possible by
the generous co-sponsorship of the Penn
English and Creative Writing Departments.



curator’s introduction
by kaegan sparks

A Pinfini

John Lennon once told a reporter, “Yoko got ideas like other people
have diarrhea. It’s like she’s got diarrhea of the mind.” It’s true that
ideas came to me like | was tuning into some radio from the sky. So |
was always frustrated that | couldn’t realize most of my ideas. But by
instructionalizing my artwork I was, in effect, delegating the final out-
come of it to others...now, | could just write instructions. It freed me.

- Yoko Ono '

The divorce of idea and production was a liberating impulse, an abrupt redefinition
of the work of art that cultivated a collaborative spirit and sensitivity to whim—a culture
fertile for the birth of Fluxus in the sixties. Reducing art to its mere mention in words sud-
denly rescued many a discarded brainchild, restoring it to a perpetual, public status as an
abstract possibility open to re-appropriation. As Henry Martin articulates in his introduction
to George Brecht’s Book of the Tumbler on Fire, a ‘heterospective’ compilation of his own
instruction works that he called an exhibition in book form:

“Music after all has little place for noise, literature little room for word salad, none of the sciences

of the transmission of information are very tolerant to any of the forms of static. Fluxus, with a

suitable disorder in its techniques, was a wild-goose chase in everything ephemeral.” (p 18)
Likely cousins to this school of thought, Allison Knowles and Yoko Ono carried on the
instruction-work vanguard with their respective event scores and instruction paintings,
or “exchanged menus in the air.”

As with many other hallmarks of modern art, the instruction piece can be traced back

to Marcel Duchamp. In 1919 he famously directed his sister to construct her own wedding
gift by suspending a geometry text book from a balcony and leaving it to be tousled by the
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wind.” His notes titled “Speculations” included lists of phrases like “buy a dictionary and
strike out all the words that can be stricken.” Duchamp is said to have commented: “These
notes all had something in common: they were always written as an infinitive. ‘A I'infinitif’
means doing things, finally doing that, which | never did.” * Like Ono, Duchamp was relieved
to shift the creative process from hand to the mind, in all its infinite burgeoning.

In devising the syntax of an exhibition, a curator is allowed a curiously similar capacity
to instruct and construct a system of his own. Presaged by Harald Szeemann’s 1969 show
When Attitudes Become Form, the Grofausstellung or “great exhibition” model has trans-
formed curatorial praxis into a generative enterprise. Instead of arranging a preexisting pal-
ette, a top-bottom exhibition scheme allows an artist-curator to commission work according
to a conceptual recipe. Hans Ulrich Obrist’s recent do it! project, an ongoing and expansive
exhibition staged online, on television, in catalogue form and museums internationally, re-
inforces the notion of curator-as-instigator. The artworks constitute an evolving dialogue
between artists producing and fulfilling sets of instructions, dispersing the curator’s archi-
tectural role and making him the activator of an organic system. Any exhibition of new work
entails an element of chance in its composite, but here open formulae for individual pieces
amplifies the indeterminacy—the synapse from phrase to substance is vast. What to make
of an idea? It is precisely this provocative gamble that has made the notion of an embryonic,
unrealized piece such a staple of twentieth century conceptual art.

Darren Wershler-Henry’s The Tapeworm Foundry inherits this historical vein in a text
faithfully formulaic yet unusually compelling in its fruition: a single rambling, unpunctuated
sequence of possible projects, ranging from quirky and absurd to highly ambiguous and
allusive, all highly informed by the avant-garde of the twentieth century. Tapeworm’s fabric
is pure prospectus. The mini-premises that comprise it, linked by the pulsating conjunction
‘andor,” compose a run-on rhizome of countless other projects.

Some of the schemes are mischievous andor farcical (“compose a love poem called
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charged particles in which each line consists of a single word ending in the suffix ion...andor
take a cow that damien hirst has cut in half and then use it to make a squishier equivalent of
a humongous potatoprint”). Some intimate a specific preexisting work, contemporary (“en-
code it in a helix of dna” - Christian Bok, Xenotext Experiment), or historical (“drift aimlessly
through the streets of the city for days on end” - Situationist International). Some are more
vague, often using “it” without an antecedent, leaving the notion open: “figure out a way to
do it without metaphor,” “write without your fingers blushing,” “eclipse the differences.”

Tapeworm as an exhibition challenges a group of artists to realize Wershler-Henry’s
language. Like performances of written music, each piece is simply one nuanced rendition
of the general prescription. The text is less parameter than catalyst; contributors act not as
blindly contracted executors but interpreters. While the thrill of the writing is in its fanciful
possibilities, its actualization, in recruiting external energy to flesh out what the author did
not, engenders a new dimension. The Tapeworm Foundry is self-sufficient on the page,
and yet, as anyone who’s stood before the field of delicate lead traces that comprise a Sol
Lewitt wall work can testify, sometimes the impact of conceptual work lies indeed beyond
the equation.

Of course, there is some tentative risk involved: is this defective reasoning—is the lan-
guage medium a crucial constraint? One may doubt whether this conceptual pivot defeats
the charge of the source piece, whether the very presence of the works dilutes the reading
of their formulae. Will the pieces live up to their terms, or pale compared to the power
of their suggestion? In describing do it! and its precursors, Bruce Altshuler highlights the
provocation of a viewer’s simultaneous “awareness both of what is and what might have
been” ‘—it is precisely this clashing of imagination and product that sustains the exhibition.
Furthermore, the work is never finished. As Wershler-Henry’s subtitle and looping of text
(the last term connects back to the beginning) seem to imply, instruction pieces provide an
inexhaustible stimulus—the creative virus will live on.
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publish the results in a prominent medical journal andor write a poem using only
the names of paint swatches from a hardware store and then arrange the colours
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andordoconcrete poemsinneedlepoint
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scatological parody of a landscape painted with tea by milorad pavic and then
entitle it a landscape tainted with pee andor document whatis goingoninaroom
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My ‘pataphysical software addresses the issue of survival in
the business world through the lens of a familiar narrative
of a struggle for mankind’s literal survival. The hypothetical
software is designed to address problems by directly mimick-
ing the tactics of the human protagonists of the 1968 film
Planet of the Apes. My objective was to inlay a subliminal
dimension of a commonly known story onto a set of unrelated,
modern-day business challenges. | think this is a neurological
pattern that occurs in humans every day, representing a cer-
tain kind of synesthesia implicit in the human thought process.
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nmarketthis

pa ctawhncannndlachavahaanciitinthachananfhaatnnatc andth

pra Why do people stare at you? What do they say? Do you care for your cuticles?
h Are you aware of vessels in the eye? Have we time for one? How do | open

this? What do they use it for? Where is the odor of apricots? How do | unscrew
ang it? Are we there yet? Which states have you been to? Which zone is this? Did
ba| professional sex force her to alter emotions? Do you opt for or against ir-
an revocable acts? Can you make it hard? What does it taste like? Is it Kansas?

ssycatmight
ne sign over
Jltant heat to
onedegrees

ndor build a

miniature alphabet out of hollow plastic letters filled with barium so that you can
eat your words and then xr ay yourself andor write a poem answering in order of
occurrence all ofthe questions posed by ronsillimanin sunsetdebris andorinvent
a system of colourful lapel pins for academics who are feeling guilty about their

complicities wif
liberals to aton
declare that thd
slowness of its
andoroperate g
from the pages

They are trying to know me without having to navigate themselves. They tell them-
selves what they want to hear. Mine are ragged like thorns. They are difficult to
overlook when one looks through them. We have forty-five minutes to our name.
Use the tab. They can be reused for pipes or armor. It is released with pressure.
Counterclockwise to loosen. Location is relative. | am not well-traveled. This is
Zone Three. Suppression is a form of alteration. All acts are irrevocable; our fol-
low-up has infinite possibility. | can petrify it. There is a citrus bite. It is Kansas.
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lamppost andorimagine a slightly more intelligent universe where joseph beuy s

plays The piece documents the development of an organic network amongst a group via struc- han |ighting
. tures imposed individually on each by physically displaced actors. Participants are |,.
g”d S placed in a room with access to paper, writing instruments, personal computers and text jmg to yOUF
message-enabled cell phones. They are dictated instructions written by external actors i
qud according to a time-based algorithm decontextualized from a major social event: the uranalySIS
as if n| 2008 election projections of four different media outlets. Each numerical value relates nclor stuff a
to a different simple task or provocation—written by an anonymous group contracted .
COPYQ over the internet, Darren Wershler-Henry, and the artist—which the participant enacts JOdChlpper
until they are fed a new task (in relational real time, as the projected returns change).
and.tl' Taking cues from Oliver Herring’s Task, Trisha Brown’s exploration of structure and reprod_uce
Sepla| the commonplace, Oulipo, and John Conway’s Game of Life these instructions create an mnages into
. architecture for emergent behavior through the complex interactions of simple rules.
piece cture | ERlRl = 2 of simp dhotograph
itfootbyfootinactual size andordictate viaconference callthe instructions forthe
assembly of an artwork and then display the results as a group show andor paint
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john carroll & jamie-lee josselyn

behaveyourselfbecause amonkeyiswatching youandorselectabookcase full of
books and then measure the limits of the bookcase and then count the books and
then take the first book and then count the number of periods on the first full page
oftype and then multiply that number by all the pages in the book and then record
the title and the approximate number of periods in each book and then total all the
periods in the entire bookcase andor trang of your own
devisingandorwriteitundertherimsofcoffee { ugedistance
betweenword Shalysisbased
onorestesrat atyou hear at
every reading b with tearsin
your fingers 4 thape of dirty

sers fr IR

words in both illandor drift
aimlessly thrg lue the good
dishware and flipthe whole

thing onto its pser beam to
write a poem to strips and
then enclose each stripin afortune cookie shaped like genitalia asif such cookies
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|Comp|ete video can be found at writing.upenn.edu/wh/involved/series/art/ |

andor write down the first sentence spoken on television
when the setis turned on and then change the channel in order to write down the
next sentence and soon

Sl¥exuality to get what you wanted. Natural lime flavor BN teeth. See you later, my dear. Moon sand is not like | inety seconds? The bon-vivant. Come on, he loves
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emotionally difficult questions with evasive answers andor address the united
. Do mf do t.h.fs ? ain . Maﬁrbe Ianoté;er nlgfxt
natlor}glvy lgoyrc;nwgnz@ns andor write an e cycgp,e tIC nO\é abouta\évgale but
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the paper on the rofiér and then su%merge the entire typé’wntgr in & solution of
white alcohol calling the resuliing object underwood milk andor dial a number at
random and then finagle your way into reading poems to the person who answers
andor pick some names out of the phone book and then enrol them in the book of
the month club andor author a sound poem consisting solely of noises made by a
spindryeri Audio mp3s can be found at writing.upenn.edu/wh/involved/series/art/ bansonneton
one of the little plastic paratroopers from a box of green armymen and then throw

the soldiers one by one from a balcony onto the audience below andor write a




brooke palmieri

endofendlessnessandorstopgoingtoclassandorletthe birdsoutofthejohncage
andor refuse to recreate your socalled system andor write a book that consists
solely of a very long title andor tear the roof off andor point out that you have more
creativityinyourpinky thanallofthisbourgeois merde andormake famous poems
more efficient by abstracting them into commercial catchphrases so that for
paradise lostby milton you mightsayive fallenandicantgetup andorwrite poems
on the backs of stolen E —
thebankandoruseavc ' —

andthendubthis readi ‘
ituptoelevenandortra

WOI( Further abstracting Milton’s canonical “Paradise Lost” from its
h ten magisterial books (the literary establishment’s required
ave reading for cogent conversation at your next cocktail party,
stag trolley ride, or Job Talk), this experiment posits a sociological |
theory of reading in just moments! In three easy steps tackle
hou ail forms of “literature!” Simply open up your g-mail account,
ink e-mail yourself the title of the desired work, and consult the
INK'1 ‘Sponsored Links’ column on the right-hand extremity of your | .. . ey
WOr( browser window for a list of slogans distilling your chosen text |, |t good andor C|Og up su bway
into its essential historical, anthropological, and literary merits. .
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thingsinto the dimensions required by the work andor soak your hairin japanese
calligraphic ink and then dr ag your head down a long paper scroll andor do your
parttoendjoblessnessbypostingaclassifiedadcallingforapplicationstoatraining
schoolforsuchfabulousobsoleteorbizarre professionsasanchoriteorapostate
or bearbaiter orbodyservant or carnival geek or chirurgeon or contactlensman or
elvisimpersonatorimpersonatororfudgepackerorghoulorhangmanorhayward
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andor make
a huge paper boat from all your correspondence and then climb aboard to sail
away
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ink and then get a sharp pin and read it by giving yourself a prison tattoo of
the text and/or move away from guns ‘n’ ammo and/or misunderstand the lyr-
ics of popular songs in order to make them funnier or smarter so that in the
former case you hear bob marley sing i shot the sheriff though i swear i was
in silky pants but in the latter case you hear jon bon jovi choking on his beer
and attempting to give himself a tracheotomy with the broken bottle and/or
treat the author who is not armed to a little target practice and/or note the lack
of seriousness in a camaro chasing after dozens of musical theatre castmem-
bers and/or use a knife on the hood of your car to transcribe the most illegible
photocopy of a text and/or think about it from a fighter jet’s perspective for a
change and/or obtain illicit copies of the passion considered as snuff film and
then have your priest deliver them to your friends at the dungeon and/or spell it
out in atoms at bikini atoll and/or knock the teeth out of anyone who won'’t write
a more interesting list than this one and/or lease an abandoned church in or-
der to reenact the demise of the members of mayhem but then burn down the
church and perform their whole back catalog and/or make each letter in your
text out of plastique placing all the letters that comprise a word onto the face of
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people to like what has happened to your writing andor clog up commemorative
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the same way that you might have written on the edges of your highschool math
book andthen shufflethe pagesbefore youbindthemandorwrite haiku notingthat
stonehengeisactuallyacircle ofbigpisymbolsmadeoutofrockandormassmarket
itasifitis both obtainable by all and producible by all andor remove random keys
from your typewriter before you begin to write and then forget which ones have
beenremoved andorwrite with your head between yourhands andorpositanovel
in which a time traveller first appears at the denouement and then proceeds
backwards to the beginning through a series of non sequiturs andor sm oke your
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andor paint it on the soles of your shoes and then walk around while
your shoes are still wet
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The opening included a reading of Darren Wershler-Henry’s Tapeworm
and collaborative renditions of other Tapeworm phrases, including:

andor write each letter of a shakespearean sonnet on one of the little plastic paratroopers from a
box of green armymen and then throw the soldiers one by one from a balcony onto the audience
below...andor cover a refrigerator with fridge magnets that spell out poems from the food section
of tender buttons by gertrude stein and then fill the contents of the fridge with the corresponding
comestibles...andor write it under the rims of coffee cups...andor operate a sidewalk fastfood cart
whose menu consists ofitems drawn solely from the pages of the futurist cookbook by ft marinetti

and a temporary installation/performance based on “andor make a
rhizome...andor stage a reading in a bathroom stall” by Cecilia Corrigan.

Special thanks to James LaMarre, Trisha Low, and the Kelly Writers House
for their assistance with this exhibition.
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